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Poem in Ca Tru: Type, Structure, Content

Nguyén Dlc Mau

Poem plays an important role in Ca trii. Many music researchers say
that singing Ca tru is singing poem. Of 46 tunes of Ca tru, there are
more than 10 tunes expressed in available poems or styles of poetry;
for example: in the tune 7y ba, the performer could sing 7y ba hanh by
Bach Cu Di being converted into seven-seven-six-eight-word-meter; in
the reciting poem tunes, just reciting 5 Thien thai poems by Tao
Duong or 3 Thanh Binh tune poems by Ly Bach; in the reciting poetic
essay (phu), reciting Tien Xich Bich and Hau Xich Bich by T6 Dong
Pha. Others like bdc phan, cung bdc sometimes used six-eight word
meters. Structurally, those are available for familiar types and beyond
the scope of particular creativity because they do not originate from Ca
tri’s activity environment like recitative. Recitative is the main tune of
Ca tru and has become an independent poem type. In terms of
literature, recitative has a particular form structure and special type
content. Unlike other tunes of Ca tru that only stop at some fixed
works, recitative has increased to thousands of works in quantity and
has been composed for many centuries. For those reasons, we confined
ourselves the research to the creation which is the most typical of Ca

tru: The recitative.

* Researcher, Institute of Vietnamese Literature. nguyenducmau2002@yahoo.com
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I. Structure

Recitative has a specially complete and stable structure. Such
elements as framework, conclusion sentence, way of organizing
rhyme, etc together with redundancy or deficiency of stanza which
only happens in middle stanza,...have localized recitative form with
other types of poem. A complete stanza recitative (11 sentences),
redundancy of stanza (more than 11 sentences), deficiency of stanza
(less than 11 sentences), always have 6 word conclusion sentence,
rhythm accord including cudéc vdn (terminal rhyme) and yéu vin
(medial thyme), both uneven and even tone, number of words moving
freely and often ranging from 4 to 20. Normally, there are two verses
in Han language standing in the fifth and sixth line of the work of the
middle stanza which is called dung poem. The way of calling this dung
verse has connection with that of singing these two verses. Above the
recitative is two or four six-word verses called mudu. Two verses are
called single muéu and four verses, double muou. Mudéu above the
recitative is called mudu ddau or muedu tién (pre mudu) and at the end
of the recitative is called muéu hdu (post muou). However, it is not
absolutely necessary to have muou in a recitative. The last word of the
first sentence of the recitative is always used with uneven tone. After
cude vin trdc (uneven tone) is two cude vdn bang (even tones) and
then two curde vdn trdc (uneven tones).

Recitative finds terminal rhyme closely and does not have sentence
gap as in four-line and eight-line meter poem. Except the first verse
existing independently in terminal rhyme system, from the second
verse forward the terminal thyme is always structured as even, even;
uneven, uneven; even, even.(B&ng bcing — trdc trdc — bcing bcing in
Vietnamese). Number of verses and words and seven-seven-six-eight
has not been specific but in a recitative, the presence of six-word verse,

two poem verses or sometimes even contrary verses, etc and six-word



Poem in Ca TrU: Type, Structure, Content 97

conclusion is special trait of recitative. Six-word verse is uneven of
any recitative, i.e. full, redundant, deficient recitatives. Some people
explain that rthythm only comes to an end if coin clappers's beat is at
uneven sentence. If stopping at the even sentence, singing sentence
finishes but there is still the thythm of coin clappers. Let's take some
full, redundant, deficient stanza recitatives and their rules as examples
for further understanding. For example, a full stanza recitative is:

Meeting female singer Hong and Tuyét (including two muéu)

Ngay xuwea Tuyét mudn ldy ong
Ong ché Tuyét bé, Tuyét khéng biét gi
Bay gior Tuyét da dén thi

Ong muon ldy Tuyét, Tuyét ché éng gia

In the old day, Tuyét wanted to get married to him
He despised that she was too young
Now she has grown up

He wants to get married with her, but she despises his old age.

Pre- Muou 2

Nude nuéde biée, non non xanh

Som tinh tinh som, trua tinh tinh trua
Nhé ai thang doi nam cho

Nhé nguoi dg ay, bay gic la ddy

Mountains and water are all blue and fresh All day long
Longing for somebody for years

Now that person is standing in front of me

First Canto
1. Hong Hong, Tuyét Tuyét

2. M&i ngdy ndo chuwa biét cdi chi chil)
YVT CVB

1) YVT: uneven medial rhyme-medial rhyme is uneven. CVB: terminal rhyme is even.
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3. Muoi lam ndm thiam thodt ¢6 xa gi

4. Nghodnh mat lai da toi kitoliéu?)
YVB CVT

1. Hong Hong, Tuyét Tuyét
2. That day still little, knowing nothing
3. Fifteen years passing by

4. Maiden time has come

Middle Canto
5. Ngd ling du thoi quan thuong thiéu
CVT
6. Qudn kim hira gid nga thanh ong3)
CVB

7. Cuoi cuoi noi then thumg
CVB

8. Ma bach phat véi hongnhanchimgdingai
YVB CVT

5. When I was strong to travel everywhere, she was just a little girl
6. Now she gets married, [ become an old man.

7. Smiling and saying in shy

8. White hair with beautiful girl (rosy-cheeked) seems to feel

compassion.

Xép Canto

9. Riéng mot thu thanh son di lai
CVT

10. Khéo ngdy ngdy dai daivoitinh
CVB YVT

11. Pan ai mot tiéng Duong tranh
CVB

9. Just taking pleasure in virgin forest

10. But being stupid for love

2) YVB: even medial rhyme-medial rhyme is even. CVT: terminal is uneven. Td lilu:
maiden girl.

3) When I traveled everywhere, you were still little. Now, you get married, I become
an old man.
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11. By whom the instrument is played

Lack of canto song (This song does not have a title):

1. Pong thi thién nhai ludn lac khach¥
2. Gap nhau ddy voi trach nhau chi
3. Mdt tdi tinh la mdy nam nhi

4. Da dan diu lai, théi di thi ciing dai

1. We all roam the world

2. Meeting here, don't blame each other

3. Men should be talented and genrous

4. Meeting each other here, why don't be close to each other, not leave

to feel regret

(Lack of middle canto)

9. Sdch c6 chir: thanh xudn nan taid)
10. Buén cho ai ma di ngai cho ai

11. Nuii cao séng hdy con dai

9. Youth is hard to return
10. Sad and sorry for whom

11. Mountain is high, river is long.

Below is the example of a song having a redundant canto:

Cubn chiéu hét nhan tinh.

1. Sach c6 chit: lam hanh tién biéto)

2. Khdch véi tinh xiea quen biét chi nhau

3. Ho tén chi? Nha cua o dau

4. Ngdn ngdm vi ndi nuée 1d ao béo thém dénh dodang
4) All travelers around the world.

5) Youth is hard to return.
6) Seeing off when setting off.
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1. Seeing off when setting off
2. You and I do not know each other
3. About name and residence

4. Bored of no relation

5a. Duwdi nguyét chén quymh khi thing thuong
6a. T6i hat choi ma khach ciing nghe choi
7a. Tham thiét chi ma giot ngoc tuén roi

8a. Mai mot da nguoc xudi nguoi moi xir

5a. In the moon, we toast to each other to celebrate
6a. Singing for fun and hope so does my guest
7a. Why tears run down

8a. We will be separated in different places in one of these day

5. C6 nhan nam phi héng bic khir

6. Nhan vdn tdy vang thiy dong luu’)
7. Khéch vé nha da c6 ban kham trid)
8. Vui vé dém thanh vay tiéc ngoc

9. Bd trét om cam choi liéu mach®
10. Thii cam ca ¢ on | dm [ iic choi vui

11. Kia kia ca nudc chim gioi

5. Swallow lost its group flying to the South, wild goose to the North
6. Cloud to the West and water to the East

7. Having friend to share blanket and pillow, having wife at ho me

8. Happy at night together with wife

9. Coming to the house of songstress by mistake

10. To be delighted with music and song

11. Remember that is just fish in the water and birds in the sky

7) Swallow lost its group flying to the South, wild goose to the North, cloud to the
and water to the East.

8 Having friend to share blanket and pillow, having wife at home.

9) Taking singing as career for a long time.
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Example of a recitative having pre-mudu and post-mudu: L diéc

Vil trung:

Cdi co lan 19i bo song

Gdnh gao duwa chong tiéng khéc ni non

The egrer is taking pains along the riverside

To carry rice in supporting husband, bittering crying

L diéc vii tring trung chi nhdtl0)
Thwong cdi co lan Igi bo song

Tiéng ni non ganh gao dira chong
Ngoai nghin dam mot troi mot nudc
Trong bong nhan bang khudng timg budc
Nghe tiéng quyén khdc khodi nam canh
Phan tép tém ai no dut tinh

On thiiy thé!1) phdi dén cho ven xéng
Truong tén, dan, xin chang bdo trong
Thiép lui vé nuéi cdi cimg con

Cao Bing cdch tré nuée non

Minh trong tring cé quy than a hé12)
Sitc bay nhday mét phen ning né

Dd Yén Nhién!3) con d6 ching mon

Swallow is a bird having feather
Sympathy for its hard-working
To support its husband, bittering crying
Alone and alone
Looking shadow of swallow, stepping hesitately
During five watches listening cuckoo
Small fate, hard to forget feelings
Owing the country, have to show gratitude
In battlefield, take care of yourself
10) Swallow is a bird having feather.
11) Some books say that is country land We still suspect his explanation.

12) Genie helps.
13) Name of a mountain in Han period. Merits will be carved there.
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I stay at home with our children

Cao Bing separated by mountains and torrents
Genie will help

Try your best

Yén Nhién rock is still eternally.

Pong hueul?) rang chép thé son
Chang nén danh gid, thiép con tré trung

Yéu nhau khang khit dai dong!y)

When the country is peaceful, share happiness together
Achieve your honor, I am still young

Love forever

A recitative is independent from a fixed piece of music. Performer
of recitative is completely under the control of verses. When starting
the recitative, the performer has to focus on short lyrics, which are easy
or difficult to deal with appropriately. Recitative is divided into cantos.
There are two ways to divide. One is based on music and the other on
liturature. The former linked closely to terminology, expressing music
tempo such as xuyén thia, xuyén mau, etc. Xuyén thuwa is three drum
beats on the forth lyric, which is adagio. Xuyén mau is three drum
beats on the eighth lyric, which is quicker. Some people divide the
song into seven canto. They are ld dau, xuyén thia, tho, xuyén mau,
don, xé}y, keo. Others divide it into six cantos with different ways of
calling such as khé nhdp de, kho xuyén tam, khé tho, khé xép, khé rdi,
kho két and called kho dau, khé xuyén, kho tho, kho gitka, khé don hay
xép, kho dai. In terms of the later, a recitative is devided into three
cantos namely first, middle and last. Each song has three stanzas, the
first two of which has four lyrics for each and the last of which has

three lyrics.

14) Happy with the nation when the enemy goes away.
15 Love forever.
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Another specific point is the choice to put two Han verses in the
middle. That position brings the feeling of the symetry and creates
proportion in the whole song because before and after Han verses are
Nom verses. Characteristics of the subject show the stability of type art
structure and also point out that parts of type have fixed art function. In
units of recitiative verse, it is the first time in Vietnamese verses,
empty words has been mostly used and verse of prose having rhythm

has created one more specific characteristic for recitiative.

II. Rhyme and rhythm

A common characteristic is that recitative is in tune with a number
of three words. This characteristic is along with the length of recitative
history. There is no separation in terminal rhyme with unchanged time
length. However, medial one is different. It has been reinforced since
late X1Xth century afterward. All of recitatives in Tan Pa, who was a
recitative composer in early XXth century, use medial rhymes. Medial
rhyme in six-eight word distiches meter and double-seven perhaps
plays a positive role in connecting verses and lines with each other and
creating continuity. However, in recitative, that role is for terminal
rhyme and medial one only creates accord consonance and more
lissome for the verse. The role of medial thyme in recitative maybe
dominates that of terminal one but number of medial rhyme founded in
a recitative appears three or four times. Pieces of medial rhyme that do
not play an overwhelming role in recitative are those by Nguyén Cong
Tru and Phan B¢i Chau, making us think of its humble role in
recitative law of prosody. However, in recitative, if we put
characteristic and position of medial rhyme in interrelation of other
characteristics with recitative structure such as terminal rhyme; the

presence of two verses now opposite now not opposite, now at the
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beginning now at the end; six-word or scarcely seven- word conclusion
sentence, etc, we will see the loosing, lack of serious principles of law
of prosody and the role of elements.

Rhyme and rhythm in recitative as analyzed and compared above are
also formed as poetry prosody but flexible. Prosody is not as strict
bidding and it helps express fantasy content. Typical rhyme and
rhythm of 3/2/2; 3/2/3; 3/3 and terminal and medial rhymes that do not
separate the thyme are sufficient to show it belongs to national style of
poetry (this is different from eight- sentence poem originating from
China, hold on 4 March and having broken medial rthyme structure). A
strange thing is that conclusion sentence of a recitative is almost 2/2/2

and the last word of the conclusion sentence is always even tone.

. Verses and words

Eleven sentence unit is taken to distinguished a recitative of full,
redundant, or deficient stanza. A redundant stanza recitative can be
prolonged to seventy six sentences such as Huwong Son phong canh.
That is the freedom in number of sentence in a recitative. However,
despite its freedom in number of sentence, recitative can not prolong itself
as reciting of a Vietnamese-transcribed story does. In the interrelation
between elegy and Vietnamese-transcribed story, characteristic,
capacity and type of poetry that it uses are as convention of the length
of such type. Elegy does not prolong as Vietnamese-transcribed story
does. Number of sentences in a recitative is not limited as strictly as
that in eight- sentence poem, four-line poem and unable to prolong as
elegy and Vietnamese- transcribed story do. That external characteristic
allows us to consider recitative middle addition, ties between words,
sentences of eight -sentence poem, four-line poem in terms of number

and the prolongation of elegy and Vietnamese- transcribed story. Also,
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it can be seen zoning assignment of types of recitative since a
characteristic of the singing type is music and the time duration.

The specific characteristics of recitative is not limited or restricted in
words and sentence because it does not only happen to recitative but
also in the prose characteristic of the sentence. The prose characteristic
does not depend on the length but the organizing of word type together
with rhythm and sound in a sentence unit, creating the sentence closely
to common one. In a verse full of prose characteristic, mere words,
connectives are often used but their presence is not enough to take
shape of prose characteristic of the verse. Rhyme can make a verse
having mere words and connectives to be flexible and harmony.
Therefore, the prose characteristic decreases too dramatically to
recognize. In recitative, because the need of direct speech of viewpoint
ideas, thoughts to show one's talent, the type of recitative is mainly on
tone of voice. Structure of recitative is reasoning. Its sentences are
expression and argument. Never than ever before that in Vietnamese
Literature there are so many reasoning sentences as those in recitative.

Lets's pay attention to words like "k#i... da nén" in sentence below:

Ong Hy Van tai bg dé vao long
Khi Thii khoa, khi Tham tan, khi Tong doc Pong

Gém thao luoc di nén tay ngdt nguong.

Hy Van achieved his career
Ever the first in examination, another time the counselor and then province chief

Strategies are very high and perfect to become excellent.

Or words forming sentence models in such recitative of Nguyén
Cong Tr "cdi...la...0 dau...cik...sao khong...ciing..." Below is one of

the examples:
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Cdi khéa giam19) a giong ¢ dau
Cit [éo déo cdp ké hién cdil?)
DG6i ké biét sao khéng tinh lai

Dau thién hé van hodn ciing u 018)

Fame and fortune make freedom get lost Mandarins' freedom also
gets lost somebody can not be awake. So many times of calling, no

sign of awaking.

Furthermore, there is a passage like syllogism "from ... to ... result".
Grammatically, it is close lo prose. Functionally, it is of reasoning
sentence, especially if it is put in the whole passage: thir ngam, cé sao,
thi, tir, dém, lai. Not only reasoning, arguing structure appear with high
frequency but also comparative method is used by Nguyén Cong Trit
in the whole recitative to highline and express the matter for

conclusion and confirmation.

If putting thyme of 6 word conclusion sentence in that of the whole
recitative, we will find that as for non-post mudu recitative, only this
conclusion sentence has even rhyme 2/2/2, and sentences above it
(except for two dung ones) are uneven 3/2/2 3/2/3, 3/3/3. Hence, in a
classical recitative, there are four points to broke rhythm: before two
contrary lines of verses, at two contrary lines of verse, after 1he two
contrary lines of verses and conclusion sentence, i.e, uneven tempo
moving to tempo 4/3 of dung line of verse, repeating uneven tempo
and then even tempo 2/2/2 of conclusion sentence. In some sentences
before the Conclusion sentences which are free in length and tempo,
they change in terms of rhythms and syllables (number of words) are

stopped with tempo 2/2/2 at the conclusion sentence. This sudden stop

16) Fame and wealth make freedom get lost.

17) Currently, the Parasol—tool for mandarin, i.e. fame and wealth following the
mandarin making his freedom get lost.

18) Many times of recalling but no seeing reason
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creates considerable gathering of accord consonance. Maybe due to the
rhythm of 2/2/2, the prose characteristics of the conclusion sentence is
less than others in a recitative (except for two verses).

If two Han verses and 6 word conclusion sentence make the
recitative have four places for breaking, a recitative also has three
types of sentence:

Firstly free sentence with many long or short words depending on
the author. Secondly, two dung verses of 7 words are usually taken
from poem rules and 6 word sentence to conclude the recitative. (Here,
we only take classical- structured recitatives into consideration and
excluded 7, 8 word conclusion sentences for their rareness). Three
types of sentence and synthesis of the recitative from traditional poetry
type.

Of words mostly used and leaving impressions are personal
pronouns because they reflect individuality. It seems that in Vietnamese
history, only recitatives have phenomenon that poets talk about
themselves, show their talent, love and entertainment so much,
uncontrolled and greedy like that. The first personal pronouns such as
ngo, ngd, ta appear mostly in Han, and Nom poems with modest and

humble sense. In recitative, that sense is completely absent.

IV. Content

Recitative after a period of establishment and development has been
used to express many different contents, in which there are satirical,
patriotic and revolutionary propaganda content bringing high art
efficiency. Although it is used to express many contents, it cannot be
completely successful in all contents. Of recitatives that are considered
wonderful, the unique and identical contents are mainly about heroic

will and strong spirit whose manifestations are free, and about handsome
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men and beautiful women. In Oriental environment of traditional
society, ca qudn (cabaret) of Ca tru is a free environment nourishing
individually free speech.

Many rather good recitatives having other contents such as Xudn
cam (Feeling of the Spring), Bdi ca chiic Tét thanh nién (Welccome the
Tet for the youth), Choi xudan (Enjoying the spring) by Phan Bgi Chau,
Bai hat luu bi¢t (The song of separation) by Huynh Thic Khang.
Those songs are good for its heroic spirit and vitality. Such recitatives
have heroic sense. However, with responsibilities, self-confidence
originating from solidarity over individuality, despite spirit (Thanks to
group, I myself can exist. Group is respected but I am inferior) " U
bach nién trung tu hitu ngd",” ding trwong phu tity ngé nhi an " as in
Bai hat luu biét by Huynh Thuc Khang or decisive and strong,
grandiose as in The song to welcome the Tet for the Youth by Phan

B61 Chau:

Ghé vai vio xoc véc ciru giang san
Di cho ém, diing cho viing cho viing, tru cho gan

Day thanh bai quyét ghe phen lién hiép lai

Shoulder my share of responsibilities for the country to walk smoothly,

stand stably and bravely Success or failure, try to be hand in hand

it is strange and different from extraordinarily proud, unsteadiness
(nhan sinh qui thich chi) that we often meet in recitative. The spirit of
deep patriotism in recitatives of soldiers who are heroic and full of
responsibilities bring them new attraction leading to different direction
but rather strange with attraction of generous or loveable spirit on the
basis of tom-tom music in cabaret. That heroic sonority of
propagandizing literature also brings with it the uncontrolled style, also

strongly propagandizing but different from that conceited by talented
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Confucian scholar in recitative. Such recitatives are certainly no
allowed to introduce in cabaret and in Ca tru collection before the 80s
of the XXth century. They also cannot participate in performing as
well as “sexual intercourse” (hanh lac) environment.

In Vietnamese folklore melodies, only Ca trii establishes a type of
poem called recitative, which means no other ones can do like that
such as Quan ho, Chéo, Ca Ly, Dam singing. It is also hard to find
such a short poetry having a stable-structured type, a typical form and
a special content in Vietnam. Recitative is aunique type of poetry not
only for its contentand form but also for its either tune of Ca tru or

kind of literature.

Key Words : Ca TrU, Singing Poem, Vietnamese Folklore Melodies
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