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Ei=el SwARE Hatol et A7 3

2 wRstol, HiEso] $AISHL Yl UT(IWE 1 Ul el
518 2 S0 5w ) o) wo] gty Huake ) ¥ mES
A NSNS B4 Zuo] X5 ARG T|E0R HEE) 5
SRR B (b0 24E of 1n]8) e AT} MR g A )
Qdelolct. o] Ze Fulate] FAGe HRE| AYNE |FoR
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<08 2> (2 B 47 MAS THEEIK]. SES=Al () B CHEHIX|. ISEORE S5 "X AL

U 29 s ojelos Asbrnde] Basah BR
o) RAVET). Able] 75 Fo] ufe} EAGH} BEo] Bl RANE)
A, B} B sso] HAREIE dhef, I9e Aol

= ool W8 5 4% R AHS HARECZM ofofr] o] & U
80| QAP = =S sl FoITk HARE 5477) i} 5 =4}
ZHThosachat)o]2tal sk= wpx]e} 107]19] o]of7|E HAFSHH(Jaiser
2009, 2), =AEL p-Eluet Sk TR FAR} nR7 A 2 A
Ahme] QM % R AS S0 theke g e Aol U
glolE| BE 7fgich
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7479l ‘mato]E e} O9KTraiphum Phra Ruang)’ ol
TARE 3A0f TR Zlofw, A= HAR= 22 34|12
EA|, A, FAHA F EAoIck FAUA= FAY o )
TRz olulollA] BAIEIA] gkonl, Al 4o 2t
HAFECKRingis 1990, 122-123).

2k AHEH(EUTY) AHolle S o2 A7t Y E| Eﬂ@%
i ol gho WAl F mheke] f-=2 ol AWAL ol o= el
“Ff RpefEE( el . Manwichai. TF] 2Fo A 0] HAFE I‘J(Matlcs 1992, 11).
Fdolle 7P Aol A7Fe U7t futEA| Q1) AR = 7R K
o], ofl«= Hihki thehy (Dharani)7} A7k U 7F B2 55 9] FA<I
5 HE 2R E Adls E50 1L #9olle vite] FUAlE 20,
717 shtolli= W2 o= Zek(Kala)) 7t HARETE

Y SHote| AIF-2I AR F2 2T0| SYT HEI2 HASD, 42 FohfD
MEE HS5HE= o|0|& Zt=Ct (Chaturachinda et al. 2000, 78)
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AFEICh 2 tere] 71353 A2 fARse,

I A EE R I

ssjo] Weiet 712 A oF 4= glon, 2
A} 7] 17 Sl it 2] A8l 710 Alel %ﬂ% A A0
W], 27]9] BuARo] Babh LelHrhs ARG oF 4 qlou], 13
7] QkeiRl Hze] wsh olE ofkel Mze] wskgolhEyy
2007, 148-149). o] A2-0] Bs1=-2. 71214 2-34]7]ofl A 7] 9% 74)7]
Aol ol2= 27l 7|3 Bek 2AHE Ao gA, Bk, 24E 9 Y
I 5 AR a7 oIt A 3] 2009, 27-30). H Bl FEOlA =
Wi ZHek] FEPZE Eot e A T 7 8l Zle e
Al o] A=Eo|tKLeksukhum 2000, 7). ¥= <=7} =H}2}H}E](Dvaravati)
7F 1 o Altfjol] 2 FEOIA ZHAt A5EuEskE £u9al
w29} efo] Zolofl 2 IS FATHHEL]S] A7 2002, 68). o=
<oA=, =alhtE o] Sglte] et S Aol 25
T o, ofAlE BA] AEE o] 243] Holgl= Ao fivk v
ﬂE{Nakhon Pathom) 5 YFA| ol &G 7|t Y 285 x5
Zgo] HolQl7l= sht Wstke] A2 Zlot = 4= glthd) A,
= B3] Arfe aERo] AR AJZlshH, ostoflA] Bi=
=H R AARE efg sz} i)

%J{N

3.1. =T E}O|A|CH

Z=3E}o| o] AL AYE A|AEREElo|(Si Satchanalai)of A4 5H
SHA| T A ] ©(Wat Chedi Chet Taew)’o]| §li= 3t Bt Hof H3}o]
S20] Blu]stA got qlek. ST A B 2= 2lEfo|gH(1347-1368 =

4 CHIZHHIE| AlCHe| 242 43| Hot Aon], SHIZIHIE|QF - 2+
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2 1374) A 717 5 AEE Ao2A 0] f-3E Bl 9
H AFg o & 243 HRooney 2008, 162). 0] AFoll= 122 B¢ 7]
IOl FEHE TR F9lo BT 27709 2k EEho] viX|E ol ¢l
o} o]t &R Aol E3te] o] "ol gl=tl, A} 2007'd =0

27 Este] ZARE o] Sfah, A Q) GAZ Sohi 4 92 A

k3

L2 2T A2 "ok 3A %%‘2%2% EP?_P o =5 WF oA
A gt Qe FES AR H2M1) A 9] ool %L“ir
2o 2 golgls S 2l = 3l E‘r A Apwof| 2, A B

Ao HIE2 BAhEO] AlFS Bt Bho] BAbE o glgiu}jr_ 3}
o, 2~2]g7to] oJgkS HofFth(Van Beek 2000, 121). $=3Elo]o] A
715 oI R HiH(1279-1298)0] H-2] Lz AERSH(Nakhon

Si Thammarat)S £3j A8 A5EnE A= =95t AL 2 &
2% ARAlo]th(Jumsai 2000, 108-109). weba] S=FElo] o] Bl o4
22|g7te] JFS 7| ko (Wyatt 2003, 46), o]o] whel Skt

A .0] B visfol = 7 oJafo] yhad o] Qs A0 Heltt,

<38 6> AMCIMEN20] FZHIED, Bt2(F), Halsot (). EX: X AL

FEfoof 7131 2E|g7ke] e RIS & ¢ e EHE S
= T ER0] 9] QA& Wat Sichum)’ @] E-5(Mondop)d) A5l L
Asgo|tt. o] Ay B 6472 JHAdE o] §lon, A7tnUE9]
Jeto] A7 oz AHEo] ql=d], FAlo] Ae|g7te] Jk=
1A oFAl8kar ltH(Leksukhum 2000, 121).
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8 RALIR0| M1H M2E

<4 7> $AES| 259 2 A AE BN WE LS 2T(28cmX48cm).

3.2. OFEIOFA|LCH

olFEfok 2= 13500 HE] 176771A4] F 4007 451 A
o] 7|17t & Zekel £3ke] 2 g, olfEfoRA 27]] BHE)
7} SkepHR-ell(Wat Ratcha Burana)’ @] &5 Wil gol it st
et e gkl 24 (9] 1424-1448)7F Aeko] ARgof] A=
GAES otk Abget P52 Fallet F1o falls et & 1
Apg]of] ]2 Abglo]ct. o] Ab L] F41Q1 =B ¢H(Phra Prang. Zejwet)
2 ofulte H|Sgt 572 of-fEfof mEpet Z 71k ol 5 rhe- e 5f
U Zlolct,

1957d o] Eago] make Uilof XQlste] A4 HES
EHSh= Ao] WG, o]l mEkE W] gl (RE:
Ruan That)of| 4] 837} 2HA R QIT} G-Z-59HA2 4
£, k= Asht meol] 1A Qlek Ade] A9 AR A1 a2
gol 7] P& Aeol, FEA O F Hololi= UK AEAN<TIH 8>
o] 2h& FER] ] SEAJZE] Aol AT QIEAFO] M HALFA])
I} fApstet ket Al
Q= o] AEHAoll= FEeh A S} Uit F2A AAjo] Al
E) 31 9131, F9lofi= ey} uhe o & ol shEo] AAE| AL Q)rk T
ChE QJIEAN<TH 8> 9)9] HAR: F=44] JIEHAS Uehy] S0,
ol Tl 2 ol & 75| AAIRITH Van Beek 2000, 159).9)

Ef=0l A 7+ 22E T A0,

6 SR EtLIO| FEE RS S| Bt
YeolSo oo =& Aol2ls FHE M7IE B

Ol= HetH|%of &Hojst S50 &
QICHMatics 1992, 6).
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e et shi= ol L™ 9ollA] Bz AWl 7H7ke: RERKH
ZH7F Ao Qlom, HiAtoll= H2M Y] S-S 71 S ek
o] ZoFol A Qlar, e EEo] Wk B 7HS AL Sl
o, 2722 g or FHo] Hol Stk A A or Hd 7|se}
o]a1 FAFA O] A 0 2 A L 3(FHehE HARSE A0 7 FAle e

= HEA} o2 o] Hof| & 7)|&] F-0.2 U o] B3t HAL
w32 Qlek. 7P flolls dAEo] HANEAL QlaL, T ohE S A7t Y
FA O] EXETE 2 okl Tholli= A7EY KA 9] 80 AL, W ofef
oJof= HAITho] WALE] T 9t} (Van Beek 9] 1999, 159). ol <18
9>9] @ EZARIO] Hol= A2 F2 A Higol| HlE7]9t 77} A
B ORI Qe RS HAREL Qled], Aubrte) shus A A
5 & ErHLesukhum 2000, 23).

7 OFEIE} M2 RARE 40| SI01A ORIEIZ RES] FEE HOECIE FIE
9/CHMatics 1992, 6),



10 2ALR0] M ®M2s

TR)0) B AR AES] dokah e A, WAl T-Eo] 1 ol

914 7431 Qs ApolTh. ARSI MR S, A, ), ula,

S2h4le] HAfell A ARG

S o] oAl wsleks HolA] AR el ] ST A e 0.0}

U AES TH3, AR ABEA} SpIZ0] HuelA] Rols
o

QIEHAeH f AP o] STk oA Ssetolore] TAKS A

= Uil BRI ob ol 2719 EHehs SRR
RFopEt Shupelst Bl Sketetol e 11 325 T o= 3o, v
A AE7E ot e 2 Shofsiste) S| e 1Rl
e ORrERoRg=AIY 2708 Sttt of7]of A el
PR Egtel] ok I Eso] HAREAL Q1AL ﬂ—‘%bﬂoﬂ A=
HA Q. M 3} = 5 A ARR-ELAL 9.0 H(Van Beek 2] 1999,
159), 27|¥3le} Zo] FA5HE H5S 6}1 SItH(Jaiser 2009, 62). &
T3k o) A7) U Sk SA nekgolel | ke gL

2 HRE 4 92 Holtk

oL §EtoF Z71(15417] FE-174]7] Zuhe] ALEl sk WE
31 glom, F7I(17417] T4k o] F)ol] Z|oj7l Aol 4] A st
MREIT, obgElope] kol Aleh Ul Shufo] melEE, SIA| R o] 9t
ofol4=otLbl, SR e 4Ek, o] ShieA] ol 1 75
o1 WBHE-2 Sateto] 9l offetof 27] BUBFE I we) B
ol o4 E57} obel, B 42 o] oAl A%EH, Spich
O AERE: |9tz ek Ablo] tlekue] gl ofs) A5 kg
£ 1 ofgtoko] ejziel] $]x]3ka gz o] A o|chVan Beek 9],
1999, 159). %719] QA HolZ S77} gli= Ao opI X, ofget
of $7]0] Bujshz 27] tiju] B WAE BolZm olrk. FEste 4
o] Bre e JASRAPTL FAE 27| NE =R, AT, A% 5 )
7 ©] BA} 2] 9l tH(Leksukhum, 2000, 121). <3t Sk f B
sho] 7] wjx 7k WS 257 H A 2ol o] 4|70tk

o

N

Lo

rl

8 2 2H0| 37| RAKOIFEIOFS| SHRLIO|AMRNS F B C| "REXO|(Manchai) HAHY=
HE=ADL =M.
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Ef=ol SwArE =stof et A7 11

24, B3] o] Tajo] 2EeldRAR) A)e] B U Kol
et St 33 2 B4 S FAS FEHE Y
AT 109 FHE 0] 4719 ERolek. E3L, et 69| shea
ol ojkieie Bulo AR} Fdsk Glc. §o] iXH?'SJ
SEeAl] B9, BIHE Uetolg(1654- 168 Ate] 157 B4

W0l B UlR ule gAlsta Qs okElok 571 gtt@H

d

mlo

WA S| Bro] .92 Allo) 77 Bo] JY s uix s
QTR 1059] ). o] B ubx] Selitet A7 PR
ol AHAJSH= EBIEl0] WE|HE QliA7]7E SR, Stepeht 5

9) MEFR(Sin Thao)2t &SI (Lesukhum 2000, 23) S=Z0|A FEEE B2 Z{o=2 H7|
I StCHJaiser 2009, 62).
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2, Aue THEHs AR Ao] gdel] Ut glon], & 2
HStE ATl SEte] ZIRE Holw Qrk<LY 11-0] Hm).
Fo g Falolu] ApIH R |1 glon, Auprte] 4 g
WSS BARoRA Sig BATE] Yigo] AlawA) Tleld 5= 9]
2 HARE Bo| 1L Itk o] 2 &AL AR
2118} 5 7P 9bAl Aol chaiser 2009, 62). 0| 9foll = SHE=A]of

A BEPAIR] m4e] HUISY] SRS S glek.

()]

(e %>

o] A7|= Z7)(2haH 24 AL)717k: 1782-1824), Z7](2Hal3A] A
91717F: 1824-1851), T7|(2HH4,54] AL717E: 1851-1910)2 =LA
B3} 2= 9)TH(Van Beek £] 1999, 184-185).10) 204]7] 0] 3of| =
59| 2 wrgeo] WO A wehg-o =0 HHste] 7]
A8 ofatE Slar, Aef ShH o] et mol o s Hi=r £519] AL
o] AltA] Ef=gol| A o] EHIh= AA|SHA Hrh(Jaiser 2009, 72). W

VA, 34 5 1Y) HAF of
fﬂr% st E FeEe &
I EollA] vi| x| 0] A do] S Ear glew, vl Ak U 5 A}
AB T HARE 3R S55-5 HolFal itk 3712 7HHA A%k
A, o] =lE o] YAIE HAPL SheEar gl
o, ARS-E = AgRS: Bk TR AL, AE0) ARG Zskal YrolA]
L 73ke Ho]al 9lth(Van Beek 9] 1999, 184-185).

olfrEtoFES HAE] B P Hu-S Eohdl T} ER e
27} e E = A G5 AT 2E 1Al A x| whE 2
O] 3|55 9o W2 AMES S8 A1kl en, 53] off-Efof
w30 Algoll S8S wo=H o] Al719] &3 oS TR offrEf
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do Mo o
ox, FEZL
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10) EL2|AHE =TS0l Y o| 2t0F SMTHX|E 17|, 2i0F 4,5ME 27|12 F25t=
Al (Leksukhum 2000, 54; 100)= QUCE
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Ei=ol SmARE Hatol| 2

A7 13

oFo] 8 Aoz PAHS BOlFTL Stk et 14]] SAlo] A%
H Z-g(Wang Na: front palace) 2% Frto] A Buddhaisawan) £33
of 1 Hohs o] B4 & vEh = ti 2o = H7RdtH(Van
Beek £] 1999, 186). =47-2] A o] Q= Shepdat sHrAlelete] 1o
&= o] AJ7]of ARk Hslr} Holgleh GAEARAR] Skxeb 2.0
o] Hof 223 2l o] Al7]of] 1A Ao 11 o] of ] 2f
9] R4S AX|HA] -84 AT Chareonla 1983, 203-205).

oFEtoRS] ol Fol 7|25 & AT L SIS W2 A
< 2hk 34| mjo]t(Van Beek 2] 1999, 186). o] Al7|oll= 7I& AH=
of thgt thef & 7l Ha=ef ARl Al50] o] FofHL. o] Al7] Hala-2- 1
9| sk, Shest 9l E5E] A9 9] Skpehud, SEEE3L, shol
2k, StokE Foll Jof ek 2|7 Aol o] = A o FZsto] o
A= A2E = 53] FHws) o] A7l A=A os 8
= Ach AFH AEEokoll A FEste] 8 AEo] thA WAL Q=
A|717F o] wjo|H, Eofol| = F=Z2ke] 847t B% sl L
dt} o] Al7|ole E3] 2F%8(Khru Thongyu)@} =5F#|(Khru
Khongpe)2hs 2531 BHAFS0] Bk ahel Al712A] ol5o] 2ieiat
giroifate] Boh ek g2 Busle] lEL: % SptR SE
(Leksukhum 2000, 61-66).
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of gH Rl YA 7IH e 2 Q=QlE HARSIAL i o] ¥4
S ofrEfoR Al o] 32 ef=rQlte] o] I Hiw2 =%

oA el=lo] mero] X Sapalizd], A7iwLie] sjehe RARE Y
917} (Manwichai: 45151} Aol 4] Thzo] 4453t ofele] meo
2 545} U(Matics 1992, 37) S-& 215 ARLo| 4] EzBo] st
19l #9le] w0 mr LhePdth(Ringis 1990, 99-100). E-3}of Al
o]31910] HAe F7] okfErol BIHSHI) 4T =R E A|2ks)
o](Ringis 1990, 99-100), HH=-A|djo] SojAli elztelo] A7} ot
SPEI9Ir}. ofel <17 13>0]4= o] Al7]of o Sl AZolA ] %
0] Hho S Wof 231 Qe 912 122 Qo] X A
o] meroln], 9. 2% 1.8 Shamste] 15H(Viham)o] 124 w5}

o] g el 5 4] AR W0 5 gl molth
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<33 13> ARBU0| EX[E S=MY 3 Yo RAE S=7ts. S8 EXM: ERAEL

PHRE AT 251k 53] fURstE AFHoR Sk,
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<Abstract>

An Understanding of the Mural Paintings
in Thai Temples

Jangsuh NOH
Visiting Scholar, The University of Washington, U.S.A.
jangnoh@gmail.com

This research tries to review the history and concepts of Thai
temple mural painting. According to the research results, the history
of Thai mural painting dates back to the late 14th century when Wat
Chedi Chet Taeo in Si Satchanalai was built. The Sinhalese elements
embedded in the Sukhothai murals are also found in the Ayuthayan
stupa murals made in the early 15th century. The mid 18th century's
Burmese invasion into Ayuthaya destroyed most of Buddhist temples
in the Kingdom of Ayuthaya and as a result, Buddhist murals of the
late Ayuthayan age are hardly found except for some temple murals
located outside of the capital. The late Ayuthayan murals are much
different from the early Ayuthayan murals in that they are narrative
in depicting Jataka and the life of Lord Buddha. This classical mural
painting culminated in the age of Rama III of Bangkok Dynasty. His
successor Rama IV undertook westernized reforms which influenced
the area of traditional mural painting. Consequently, new western
style Buddhist mural paintings were produced while themes of mural
painting were enlarged to the other subjects such as historical
recording of royal and social events. This trend continued in the age
of Rama V but the development of Thai Buddhist mural painting
discontinued after the death of Rama V due to the rapid
westernization and decrease of illiteracy. The existing Buddhist
murals produced on or before the reign of Rama V are deteriorating
and disappearing. The reasons for this are partly because of

Thailand's humid climate. However, some social backgrounds such as
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the lack of concern for preserving old Buddhist murals can not be
disregarded. Considering the substantial value of Thai Buddhist
murals as a cultural resource in Thai society, it is very urgent to

establish appropriate conservation policy for them.

Key Words : Buddhist Paintings, Murals, Jataka, Thai Arts, Sukhothai,
Ayuthaya, Bangkok
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<Abstract>

A Study on the Buddha's Life Relief
in the Gupta Period at Sarmath, India

Jeong Eun KOH
The Art History Research Institute of Korea
artkje@hanmail.net

The Art of the Buddha's Life which depicts the life and
before-life of Buddha flourished in Sanci and Bharhut in the ancient
India and in Gandhara during the Kushan period. More than one
hundred scenes from Buddha's life were represented in the form
of relief sculpture or wall painting. They are found in Gandhara and
Mathura during the Kushan period, Amaravati and Nagarjunakonda
during the Satavahana period, in Mathura and Sarnath during the
Gupta period, and during the Pala Period. They unfolded in various
forms and styles according to the text(Buddhist scripture), layout,
and expressive technique.

In Mathura, where the Evolution of the Buddha image was
made about the same time as in Gandhara during the Kushan
period, the Buddha's life was presented in a number of scenes
related to the sacred sites; in four or eight scenes. In the case of
the Eight Great Events of the Buddha's Life, the four scenes out
of eight were different from those that were represented in Sarnath
during the Gupta period, manifesting a transitional period.

The Gupta period is widely known as the time when the classic
artistic style was established. The art of Buddha's Life was produced
only in Sarnath during this period, and it was the time when the
Eight Great Events of the Buddha's Life was established as
iconography, providing a model for those of the Pala period. Also,
it was the time when the single image of Buddha was produced
such as the 'Buddha delivering his first sermon,’ 'Buddha's

Enlightenment,' and 'Buddha'’s Death,' thus showing the emergence
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of the single Buddha image from the narrative Buddha's life image.

In this paper, a general introduction of the relief sculpture of
the Buddha's life from Sarnath during the Gupta period was given.
The art of Buddha's life gave great influences on that of China,
Korea, Japan and Southeast Asia, and can be emphasized as an
important subject in understanding the development of the
Buddhist art in East Asia. A further study will be made on the art
of Buddha's Life of Southeast Asia in the future, which will enhance
the understanding of the art of Buddha's Life in East Asia as a

whole.

Key Words : The Art of the Buddha's Life, Kushan period, Gupta
period, Sarnath, Eight Great Events of the Buddha's
Life
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1. Introduction

In the multi-ethnic country of Vietnam, the Hmong ethnic group, or
Hmong people for short, is one important member in the ethnic
Minorities community. With a population of nearly 800,000, the
Hmong people rank eighth in population among Vietnam’s ethnic
groups. Covering a wide region, they usually reside in areas from 800
to 1,000 metres above sea-level in almost all of the Northern
mountainous provinces; alongside the Vietnam-China borderline and
the Vietnam-Laos borderline, from Lang Son province to Nghe An
province. The Ha Giang, Lao Cai, Lai Chau, Son La, and Nghe An
provinces in the Northeast and Northwest regions of Vietnam are home
to most of the Hmong people.Mieu (Water Meo) (Tran 1999, 56). Some
view Flower Hmong and Red Hmong as one group (Cu 1994, 23)
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Scientific studies, as well as legends, say that "the ethnic groups
using the Miao-Yao languages originated from the old days in China
and during a long history, their ancestors from the hilly regions in the
Huanan ({ER5) region of China migrated into Vietnam and some other
countries in the Southeast Asian region to create a complicated ethnic
map today" (Nguyen 2000, 130). The Hmong people migrated into
Vietnam about 300 years ago at the earliest, and 100 years ago at the
latest. Hmong is the self-called name of the Hmong people. Other
peoples call them Miao, Mieu, Meo, or Meo. Based on ethnological
and linguistic features, the Hmong ethnic group is divided into the
following branches: White Hmong (Hmongz Pou), Flower Hmong
(Hmoéngz Lénhl), Red Hmong (Hméngz Siz), Black Hmong (Hmongz
buz), Green Hmong (Hmongz Njudz), and Na Mieu (Water Meo)
(Tran 1999, 56). Some view Flower Hmong and Red Hmong as one
group (Cu 1994, 23).

Besides Vietnam, Hmong residents live in vast regions of South
China, Thailand, Laos, and Myanmar. Notably, a lot of Hmong people,
possibly hundreds of thousands, migrated mainly from Laos to the US,
France, and Australia after 1975. Based on 1990 statistics, China is
home to the biggest Hmong community of over 7 million; residing
mainly in the Guizhou, Hunan, Yunnan, Qichuan, Guangxi, Hainan
and Hebei provinces. Among China’s 56 ethnic groups, the Hmong
people are behind the Han (Chinese), Zhuang, Man, and Hui (Xin
1992, 1-2). The Hmong people in Vietnam retain close contact with
people in their same family in other countries, especially in the
borderline regions between Vietnam, China, and Laos.

The Lao Cai Province has a 203 kilometre borderline with China. In
the past, it was the area that received the first large migrations of
Northern ethnic peoples, of which the Hmong was one. Therefore, Lao
Cai is considered to be one of the cradles of the Hmong people in

Vietnam. In a 1999 total population survey, there were 123,773 Hmong
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people in Lao Cai (61,553 male and 62.220 female). They resided in
all of the province’s 9 districts and cities, in 109 of 164 communes,
and in 600 of 2000 hamlets. Of the 600 hamlets with Hmong residents,
433 were completely Hmong and 173 had residents of other ethnic
groups.

Though they migrated to Vietnam and underwent a long period of
cohabitation with other ethnic groups, the Hmong people still
preserved their cultural identities. However, over the past few years,
their spiritual and religious life has changed a lot as they accept new
religions much different from their traditional beliefs. The most
remarkable phenomenon is the promulgation of Protestantism, which
directly affects their traditional culture in general and their traditional
beliefs in particular.

Many researches of Vietnamese scholars have mentioned this issue
(Tran 1996, 2004;Phan 2001;Luong 2001;Vuong 2004;Vu 2005;
Nguyen 2006.). Despite approaching the issue from different angles,
they have shown a panorama of the promulgation of Protestantism in
Vietnam’s Hmong community. In this paper, we will survey the
influences of Protestantism on the Hmong people’s traditional cultural
values in a specific location so as to point out hidden contradictions
between the traditional culture and the alien religion. Simultaneously,
we hope to provide clear proof of the ways Hmong people receive
Protestantism and make initial predictions of the status and role of this

religion in the future of the Hmong people.

II. Overview of the History of Promulgation of Catholicism and

Protestantism in the Hmong Community in Lao Cai, Vietnam

Reality shows that when migrating to Lao Cai, including those in the

last migration about 100 years ago; most of the Hmong people in their
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spiritual life worshipped their ancestors and followed totemism,
chamanisme, and polytheism. The worshipping of genies has obvious
explanations and is usually related to their life. In a broader view, the
Hmong people’s religions can be placed among the common religions
and cults of the Far Eastern region; "The rice-growing Far Eastern
region gave birth to the tribute paying regime, leading to the ideas of
polytheism and pantheism" (Dang 2001, 119). Facing the globalisation
trend, the native cultural values have mixed with alien religions;
creating both a natural and compulsory process, which can be seen
clearly in the promulgation of Catholicism and Protestantism in the
Hmong community in Lao Cai.

The Hmong people in Lao Cai received Catholicism quite early by
a natural and intentional penetration by French priests during
1887-1904. Many of these churches are still present today: Ta Phin
(1887-1904), Sapa (1905), Nghia Lo (1906). This time can be viewed
as the start of Catholicism in the Hmong community in Lao Cai. From
1945 to 1960, the number of Catholicism practicing Hmong was low:
"Before the August Revolution (in 1945), Sapa had 33 Hmong families
following Catholicism. In the resistance war against the French to the
end of the 1960s, the number of followers grew fast, there are only 7
families in Sapa" (Tran 2004, 67) and this situation lasted to until the
early 1980s. Many reasons led to a change; such as widespread
warfare, the disappearance of Catholic priests in the region, and,
particularly, the government having applied tough measures to prevent
and exclude religions under the political conditions that time.

From the middle of the 1980s, more and more Catholic followers
appeared in Lao Cai. From 1991, some followers contacted priests in
Yen Bai to say prayers and find out about Christ. Some submitted
applications to become Catholic followers. Yet from 1993, some who
listened to the FEBC (Far East Broadcasting Company in Philippines)

regularly recognised that their Catholicism had differences in
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comparison with the radio broadcasts, so they quit the religion and
turned to Protestantism. From this point, Protestantism was promulgated
strongly in the Lao Cai’s Hmong community, creating a wave of
followers. The Protestantism preached in the Hmong community is
also called the Vangx Txir religion (the religion of God). According to
researches (Phan 2001, Tran , 2004, Vuong 2004), the Vangx Txir
religion appeared in 1980 in Colorado, U.S., where about 5,000
Hmong people lived. Soon after, the religion developed in California
and other states. In 1984, it spread to Thailand and Laos; and to
Vietnam in 1987. Some say Vangx Txir resulted from the meetings of
American Protestants with the Hmong people in Southeast Asia (Dinh
2006). At that time, Lao Cai was one of the regions with the most
Vangx Txir Hmong followers; up to 18,000 living in 180 hamlets in 37
communes, and 7 of the 10 districts (at that time Lao Cai included the
Than Uyen district, which belongs to the Lai Chau Province today).
The Bac Ha district had the biggest Vangx Txir group; 3,262 Hmong
in 502 households quit worshipping their ancestors to follow Vangx
Txir. These days, the number of followers is approximately 10,000;
mainly in the Bao Thang, Bac Ha, and Bao Yen districts (Tran 2004,
69). Recent surveys also reveal the development of Protestantism in
the Hmong community in Lao Cai (see statistics of Protestantism
following households in a hamlet in the Sa Pa district).

According to Tran Huu Son (2004, 70), the issue of the Hmong
people following Catholicism and Protestantism in Lao Cai has taken
place in three periods:

From 1918 to 1945: Catholicism infiltrated the Hmong society. Due
to cultural differences and the hermetic Hmong society, Catholicism
entered mainly into two hamlets of the Hang Da in the Hau Thao
commune, Sa Pa district. Though a church and a religious mission was

built, the number of followers was low (25 households only).
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From 1946 to 1986: Consolidation of Catholicism. From 1946 -
1975, the number of Catholicism following households fell in some
places, but went up overall, mainly due to population growth. From
1976 to 1986, Catholicism tended to grow in both quantity and

organizational scale.

<Table 1> Development of Protestantism in Y Linh Ho Hamlet, Sapa
(Statistics in 02/2006)

Thoi gian 2001 | 2002 | 2003 | 2004 | 2005 | 2006 Total
Number of 43 /253
following 12 11 2 6 11 1 households
households (17%)

From 1987 to date: The number of Protestantism followers rose
sharply. From 1987 to 1991, the Hmong people accepted Protestantism
and followed Vangx Txir. Since 1992, Protestantism has developed to
its heyday.

Currently, Protestantism is developing vigorously in Lao Cai and
the route is through natural direct or indirect promulgation measures.
This is the leading way of Protestantism. In addition, the forcible way
happens within families and family clans where some members are
Protestantism followers, especially in families where Protestantism
followers play a high family role. They will use their status to spread
the religion to other members and this way is force to some extent. For
example, in the Chu Lin hamlet, the Trung Chai commune of Sapa
which had 31 households, the followers’ structure varied; 7 households
had only the wife and children being followers, 3 households had the
husband being a follower, and the remaining households had all of
their members being followers. Some families saw three consecutive
generations be followers, such as that of Chau A Re who followed first

and then spread the religion to his offspring.
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Inspecting the places with Protestant Hmong followers in the Lao
Cai province, three key reasons explain why Hmong people accept the
religion:

(1) Economic reasons: As far as we know, the Hmong ethnic group
has a lot of difficulties in their socio-economic development. Their
main economic practice is growing maize and rice in mountainous
fields using backward techniques and having low productivity. The
burnt-over land economy badly affects the environment, causing
exhaustion in land and forest resources and fostering shifting
cultivation and migration. In addition, under Program 06 of the
Vietnamese Government, opium plants which used to greatly profit the
Hmong people have been eliminated, making their life tougher. In this
context, the number of Protestantism followers surged. Poor economic
conditions lead them to rely on religious beliefs in hope for a better
life. Some followed Protestantism in hope to receive specific materials
from evangelists. Poverty makes them believe in the supernatural
power of Vangx Txir, the incarnation of Christ.

Another economic reason is that the Hmong people have backward
and burdensome customs which have ruled their lives for ages, causing
ideological rigidity. For instance, they place much importance on
funeral activities, weddings, and ceremonial offerings which cause
much waste in their spiritual and productive lives. Meanwhile,
Protestantism has simple rules and rituals which easily fit the
expectations and awareness level of the Hmong people.

(2) Gender inequality: One surprising fact is women overwhelm
and pioneer in the Protestantism following communities. For example,
in the Chu Lin hamlet (Sapa - Lao Cai), women made up 73 per cent of
the followers and they were the first in the family to follow the
religion. This phenomenon can be explained as follows:

a. Women are easily approached and persuaded. Of note, most of

the Hmong women do not know the popular Vietnamese language and
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have limited social connections; so this is very favourable for those
who carry on missionary work in the Hmong language.

b. Within Protestantism’s organization, there are groups and boards
helping each other; making the women’s work less heavy. Moreover,
the religious rulings ban violence, obscenity, and thievery; laws which
women really need for their family life, especially in case of small
families today.

c. There are also religious rulings to ban drinking wine and to
impose the one-wife-one-husband marriage regime, which can help
women “manage” their husbands better; and perhaps there is no better
management way than that of God. Hmong women have long expected
gender equality, so they will easily come to recognise and accept
Protestant dogmas.

(3) Educational level and need for information: Hmong people in
Vietnam in general, and Lao Cai in particular, have a low educational
level. The illiterate rate of the Hmong people ranks second among the
54 ethnic groups in Vietnam. The rate of those graduating from school

is low, also.

<Table 2> Literacy Levels of Hmong people from Five Years Old to
Above (Total Population Survey in 1999)

Level Place ;:ZZZ;V,, ze;:c’z;:i High Education
Lao Cai 27.41 0.731 0.178
Lai Chau 27.11 0.730 0.113
Son La 27.48 0.724 0.089
Whole Country 27.76 0.760 0.110

Low educational levels, combined with the closeness of the
society, limit communication of the Hmong people to within hamlets
and family clans. It is difficult to find a Hmong person to interpret

conversations in daily life. In addition, it is not easy for those who
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can use the popular Vietnamese language to access newspapers daily.
These limitations lead to the Hmong people’s high demand for
information. Most of them get information through families and
neighbours in their hamlet and through a few audio-visual products.
Community contacts are their most effective tool to communicate,
which indirectly brings them to the new religious beliefs via the
Hmong-broadcast radio or evangelists in the same family.

(4) Traditional cultural and ethnic psychological and awareness
factors: As stated, the Hmong people have backward and burdensome
customs which have ruled their lives for ages, causing ideological
rigidity. For instance, they place much importance on funeral
activities, weddings, and ceremonial offerings which cause much waste
in their spiritual and productive lives. Meanwhile, Protestantism has
simple rules and rituals which easily fit the expectations and awareness
level of the Hmong people.

Hmong people reside across mainland Southeast Asia and South
China, especially in the borderline regions among the five countries of
China, Laos, Thai, Myanmar, and Vietnam. This survival space has
aroused inside them the awareness of their ethnicity, national borders,
and their history; which coincides with evangelists who want to spread
their religion beyond national and territorial borders (Vuong 1994).
Under the rule of the Han people(Chinese), they had to migrate
Southward, becoming a wandering tribe, shifting cultivation, and
gradually losing their cultural heritage and economic status. Moreover,
as their lives became destitute, they always dreamt of a certain
supreme savior who would liberate them out of their economic,
cultural, and political miseries. If that savior cannot be found in
politics, they will seek him in religious beliefs.

A belief crisis can be seen in most of the Hmong followers. They
no longer believe in worshipping their ancestors as they feel the

ancestors can not help them get out of poverty and misery. That is why
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they wanted to have new beliefs and expected a new religion would
improve their lives. At this point, Protestantism appeared and the
Hmong people followed it voluntarily.

The above mentioned reasons are closely connected and dialectical.
Economic reasons play a leading role, which gives birth to other
reasons. In addition, traditional cultural and ethnic awareness are
noteworthy. The following model points out how Hmong people in

Lao Cai followed Protestantism:

Educational levels+ » Ec ics+ [« E thnic culture
] [—

v v
‘ Ethnic psychology - Awareness+ ‘ ‘ Gender equality+

Demand for
information+

Protestantism+

II. Influences of Protestantism on Traditional Cultural Values

of Hmong Ethnic People

3.1. Influence of Protestantism on Traditional Social
Institutions

3.1.1. Influences on Family Relationships:

Family is the smallest institution in the Hmong people’s society.
Unlike other Southern Asian ethnic groups in Vietnam’s central highlands,
the Hmong family model includes two or three generations, consisting
of the parents, unmarried children, and their old parents. Hmong
people follow patriarchy, so the husband takes charge of all heavy

work such as cultivation, trading, and building a house. In the family,
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the wife takes care of family work like getting water, breeding,
weaving, or finding firewood. The work of the wife is not as heavy as
that of the husband, but often lasts from 10-12 hours per day,
sometimes 15-18 hours during harvest time. In the traditional family,
Hmong people maintain gender inequality: the husband makes
decisions, not the wife. Therefore, the wife’s role is opaque and
heavily restricted by harsh customs. The women live at the greatest
disadvantage in the family. Everyday, they have get up early, do
farming work till late in the evening, and return home; where a lot of
work such as breeding, cooking, and weaving is waiting for them. In
addition, backward customs force them to listen to and serve the
husband, no matter if he beats them or insults them. Once married,
they must live with the husband till the end of their life, and if they die,
they become "the ghosts" serving their husband’s family. However,
Hmong women play an important role in the spiritual life in the family
and society. Women are "the aunts" who are the unique people in
charge of funeral or wedding rituals. They are also supervisors that
monitor the practice of customs of other members in the family.

In the Protestantism following families, the two-generation model
is maintained but the wife and the husband face a big conflict of status.
Protestantism rules that the husband does not have the right to get
married to another, drink wine, come to blows, or indulge in pleasures.
The husband must work hard. These simple rulings are not forcible,
but very profitable to women and meet with their expectations for
liberation. In these families, the women no longer resign themselves;
they stand up to seek equality. That explains why there are conflicts of
lifestyle and viewpoints in the family when only the wife follows
Protestantism. For example, at the Can Ngai hamlet, Ta Phin commune
in Lao Cai, 7 of the 39 households with the wife following Protestantism

saw conflicts that led to the wife leaving for her parents’ home.
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3.1.2. Influences of Protestantism on Family Clan Relationships:

Hmong people have many family clans each of which have
different branches. The traditional family clan structure includes two
key relationships:

(1) Hmong family clan with the same blood relationship:

This family clan has up to 4 generations with a specific forefather.
There are very close family relations under the impact of the family
records; sharing the same taboos, rituals, and other customs. Another
factor for close relationships is that the family clan often shares the
same residential location.

The family clan is headed by a patriarch, who can be elected by
family members or takes over the role from the late patriarch. The
patriarch usually owns good moral records, prestige, and wide
understanding of the family clan’s issues (rituals for making
ceremonial offerings, taboos, and other customs). He has the highest
responsibility and status in the family clan, often representing other
members to make decisions for the clan, and addresses social issues.

This model can be simplified by the following diagram:

Grandchildren (3% generation)~
Children (224 generation)«

FOREFATHER+
Pafriarch ~
(1! generation )+

Children (2°¢ generation)~

Grand children (3 generation)

(2) Family clan relationships with the same family name:
Statistics show that in Lao Cai today, there are nearly 30 family

names. Those of the same family name like Zangx (), Vangx (F),
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Vux (%), Thaox (&), Houx ({%), Lil (Z5), Tsangv (5E), Shéngx (HE) or
Mudl () consider each other to be brothers in the same family clan;
despite of the fact that they do not have the same forefather or
residential area. They can visit each other and there is no distinction of
who is the guest or the host. Despite living far from each other, they
are totally banned from marriage with each other. In this social structure,
there is no patriarch or a leadership organization like that of the blood
relationship structure, but some principles of behavior are maintained.

This structure can be seen in the following example diagram:

VANGX-
FAMILY CLAN+

/ (1% generation) « \

Offspring+ Offspring+

(274 generation) (2% generation)’

VAN N /|

Offspring+ Offspring+ Offspring+ Offepring+

(3% g=nscation)t' (3% gemacationt (3% gemacationt' (3% gemacationt

Offspring+' Offspring+

(3% s=maration¢ (3% g=nscation)t'

The traditional family clans of the Hmong people are usually
hermetic and have little contact with each other. Connections usually
take place among the members of the same family clan, so their
traditional cultural values and customs are not easy to change. They
are maintained almost entirely.

(3) Influences on Hmong family clans:

Those who accept and follow Protestantism the most are the
members of the same family name. However, the influences of this religion
come mainly from the members sharing the same blood relationship.
As aresult:

a. When Protestantism enters Hmong people’s family clans, the
roleof the family clan is reduced a lot, particularly concerning the role

of the patriarch. In the traditional family hierarchy, the patriarch



56 AL M1H M2E

usually holds the highest political status as a leader and representative
for the whole family clan for any work related to his family clan. When
Protestantism appears and overwhelm their spiritual lives, his role
fades away and is replaced by the head of the religion. He no longer
rules the whole community. Protestantism followers no longer listen to
all his guidance and orders related to the observance of conventions or
holding death anniversary rituals for their forefathers.

b. The spiritual unity of the family clan relies mostly on the
members’ memories of the forefather. They are memories and thoughts
of the history and the role of the family clan; these memories are
maintained by tales transferred from generation to generation.
However, when Protestantism is promulgated, the followers will learn
by heart the history and the promulgation of the religion of Christ, as
well as his dogmas and behavior rulings. Consequently, the memories
of the forefather will fade and decease.

c. The division among the followers and the non-followers in a
family clan is deep. Due to the cohesion among the family clan’s
members, the behavior of family members is highly valued. However,
the followers break this behavior mode, leading to conflicts with other
members. The awareness of each member about the forefather, origins,
and history (as well as customs and beliefs) have long lived and
become overwhelming in their material and spiritual life; and once it is
broken, the follower will be disdained and separated from the family
clan and no longer participate in the traditional cultural practices.

d. The Protestantism following households have been confiscated
with the land they had been allocated before and do not have the right
to access rice seeds because they no longer worship their ancestors.
The land will be given to the non-followers so that they can cultivate
there and get products to help with worshipping the ancestors and join

traditional practices.
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3.1.3. Influences on Hmong Hamlet Relations:

A hamlet of Hmong people is a fundamental social institution
consisting of a few houses; and the hamlet is called a “jaol.” The most
striking feature of a Hmong hamlet is that the Hmong people usually
live independently from other ethnic people. It is very rare to see a
Hmong family live in a hamlet overwhelmed by people from another
ethnic group. Each Hmong hamlet has a god of the soil and holds a
festival every year called "naox cxongx". Every day of the Dragon, on
the first lunar month, heads of the “jaol”s hold a meeting under the
chairmanship of the hamlet’s head.

The hamlet head and his assistant are elected on a yearly basis.
This meeting is where the Hmong people discuss and come to
agreements on some specific regulations concerning breeding, work,
protection of crops, public security, fighting, robbery, thievery, and
assisting some families. Each family head will drink a bowl of wine to
swear to follow these regulations. The hamlet’s head and his assistant
are responsible for monitoring the obedience of these regulations in the
coming year, and punish the violators. The “naox cxongx” meeting
plays an important role in strengthening hamlet solidarity.

The hamlet’s heads, patriarchs, family clan heads, military heads,
and sorcerers keep the roles as leaders of the hamlet. They are highly
respected and admired by the residents, but they still join production
activities. The hamlet members are managed by not only these leaders,
but also the hamlet’s legal practices and regulations via the hamlet’s
“public opinion.” The hamlet’s management force manages its members
by administrative orders and sometimes by “violence” to ensure that
the “laws” are obeyed. Legal customs and regulations affect the
hamlet’s members by the public opinion, and punishments in the form
of hamlet customs. The relations among households in the hamlet are

equal, mutually aided, and closely linked by family clan relations and
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the same religious beliefs See Hmong culture more detailed (Tran 1996).

Another noteworthy point in the structure of a Hmong hamlet is tha
public activities are not frequent, unlike those of the residents in the
Red River Delta or in Vietnam’s Central Highlands. The biggest
gathering is the “naox cx6ngx” festival. Collective activities often take
place in a wide area near the hamlet, the forbidden forest, and the place
worshipping the god of the soil.

When Protestantism penetrates the Hmong community, the
hamlet’s people are divided into two groups: the non-followers who
continue to maintain the traditional customs and relations, and the
followers who do not join or obey the hamlet’s regulations or the
hamlet’s festival and worshipping activities for the god of the soil. For
the whole year, it seems that the Hmong followers do not organise any
public activities outside their religious ones. As a result, the
non-followers ostracize them. The biggest conflict usually happens
between the hamlet’s head, representing the power and interests,
spiritually, and materially, and the head of a Protestantism following
household. The former is no longer respected by the latter, and by
contrast, the Protestantism following household is ostracized by the
whole hamlet. They do not have any relations with or assistance from
the community concerning such big issues as funerals, weddings, or
building a new house. They also lose the public-allocated land and
access to new rice seeds.

Conlflicts in daily activities lead to production and residential
relocation. The Protestantism following households manage to move
outside of the hamlet or migrate to another place. For example, in the
Can Ngai hamlet, Ta Phin commune of the Sapa district, there are
more than 40 Protestant households which have moved to live in
higher places; separating from the non-followers and causing much
hardship for the management of residents. The household of Chang A

Cang in Ta Phin is a special case. They have built a house in the
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middle of a rice paddy so as to follow Protestantism. In 2006, Lao Cai
witnessed 85 Hmong households, with 410 mouths to feed, migrate to
other provinces.

As the followers say prayers everyday before having a meal and
join a religious meeting every three days, some collective institutions
have appeared in the hamlet with a large population following
Protestantism. First, they contribute to building a simple chapel at the
edge of the hamlet (for example, in Suoi Thau hamlet, Ta Phin
commune), and then build a church for the hamlet or hamlets (Lao Chai
commune, Sapa). They also set up basic religious associations and
ordain Hmong shepherds for hamlets. The system of this grassroots-level
religious association in a commune includes the religious head who
leads, implements diplomatic work, determines activities, and allocates
funding; the secretariat who is responsible for managing the number of
followers, accepting new followers, and distributing learning materials;
and the cashier who distributes money and bedding. In addition, there
are trustworthy assistants who help with propaganda work and contact
among followers. This system is a very new feature in the structure of

a Hmong hamlet, as seen in the following diagram:

3.2. Influences of Protestantism on Hmong People’'s Religious
Cults and Custom

3.2.1. Changing from Loose Polytheism to Monotheism:

Religious head+

¥
h 4 h 4

Cashier+ Trustworthy Secretary+
followrers+ l

¥

Followers+
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(1) In the family, God plays the top role, forcing the ancestors and
ghosts of the house out of the sacred places in spiritual life.

Hmong people like other ethnic groups have polytheism as their
primitive cult in which worshipping the ancestors is a leading activity.
They also worship the genies believed to keep the fate of the community,
the family clan like house ghosts (the ghosts of the main pillar, the
door, the room, the kitchen), and the god of the soil. They do not eat
animals that are their totems (tiger, deer). But this worshipping is not clear.

Worshipping the ancestors is illustrated by rituals, taboos, legends
of them, and the family clan. Hmong people believe their ancestors and
the dead members of the same family clan protect the living offspring.
The members of the same family clan are linked together by the same
family records and forefather. Inside their house, there is a special area
for the ancestor altar which looks somewhat simple. The biggest
feature of this altar is a rectangular paper, 20x30cm, pasted on the wall
and attached with fowl blood and feather. Some family clans set up
larger altars where there are three incense burners to worship the
ancestors, parents, and brothers. The altar is a holy place where only
the head of the family can hold rituals and make offerings. Hmong
people only make offerings on the occasion of a new year, a new crop,
or when they have a disease. They usually get a sorcerer to determine
which ghost caused the disease and then make offerings to that ghost.
If this ghost remains unknown, all of the ghosts of the house will be
made offerings to, causing a lot of waste. This kind of ritual does not
have complicated procedures and sometimes the ancestors are viewed
as the ghosts of the house and they all have the same status. The
spiritual bonds between Hmong people and their ancestors, as well as
the ghosts of the house, are not strong. They are not enhanced by
periodical activities or complicated procedures. They make offerings
only when there is a disease or when the new year comes. Therefore,

these beliefs are easily replaced by new ones.



Influences of Protestantism on some Traditional Cultural Values of Hmong Ethnic People in Lao Cai Province of Vietnam 61

Due to the Hmong people’s loose ties and perceptions about the
role and status of ancestors, Protestantism has broken them and replaced
the ancestors’ monolatry; and this changes the following aspects:

a. The supreme power of Christ gradually overwhelms the spiritual
life of the Hmong people. While the ancestors used to take a dim role,
sometimes homogeneous with the ghosts of the house, the perception
of Christ is clear-cut. Besides collectively reading and saying prayers,
Hmong people always mention Christ in daily activities such as having
a meal, and expecting something good, or luck. In other words, the
connection with Christ is maintained at least three times per day.
Protestantism also builds in Hmong people’s minds the image of an
honourable and friendly Christ, totally different from the image of their
ancestors. Christ stands above the ancestors, hence able to suppress all
of the ghosts of the house and making them unable to harm the
family’s owners.

b. Creating belief in the protection and salvation of Christ. This
belief is materialised through normal living activities and objects such
as money, blankets, mats, and clothes distributed to new followers. It is
also close and simplified via the dogmas which tell them to live with
good will as Christ expects.

c. Rituals of making offerings have been simplified. None of the
Protestantism following households in such communes as Ta Phin,
Chung Chai, and San Sa Ho, in Lao Chai, Sapa, have an altar for their
ancestors, but they do for Christ. The followers all say that making
offerings to their ancestors is costly; they have to slaughter buffaloes,
pigs, and chickens, and carry out complicated rituals in hope of
protection from their ancestors. This protection is not effective, while
Protestantism does not require them to make offerings and brings them
protection from diseases. The existence of backward customs benefits
only some people, like the family clan’s head or sorcerers. Some Hmong
people say "anyway we have to worship a ghost and worshipping the

“Christ ghost” is much less costly".
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(2) In the community, for the first time, the Hmong people have a
single god with a supreme power.

Unlike many other ethnic groups, the Hmong people do not have
common genies. The worshipping of fate-protecting genies is strong in
the Viet or Tay communities, yet absent in that of the Hmong people.
Following Protestantism, the Hmong people have a supreme genie and
the public rituals take place two or three times a week instead of one
time per year. The location for making rituals is clear as well. The

church or the house of the religion’s head is a fixed place.

3.2.2. Public Festivals are Gradually Replaced by Collective Prayers
at the Church or the House of the Religion’s Head.

One of the Hmong people’s most typical festivals is the "Naox
cxongx" of a hamlet-based community. Its main contents include
making offerings to the god of the soil, discussion and agreement on
community regulations, and electing a new head of the hamlet in the
new year. The second festival, which usually starts from the second of
the Iunar January, is the "Graul taox" to pray for prosperity and good
health. Its main activities are singing and dancing for good luck,
singing to express affection, competing in using the cross-bow, and
blowing the pan-pine. These occasions usually have large parties that
attract the participation of the whole community. For example, to hold
a "Graul taox" festival in a family to pray for having a child, the famiy
has to borrow a lot to buy buffaloes, cows, and wine to entertain
others, leading to a big burden on the poor family. Festivals also help
consolidate community and family clan solidarity, preserving traditional
cultural values.

However, these festivals are a big problem for poor families and
they tend to fear these events. This is one of the reasons why they
follow Protestantism (See IT). Protestantism deals a strong blow to the

traditional festivals of the Hmong people, threatening to eliminate them.
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Following Protestantism, the Hmong people have to give up their
traditional religious rituals, as well as other cultural activities. In a
survey conducted at Can Ngai hamlet, Ta Phin commune in 2006, 50
of the 103 households in the hamlet had one or all members following
Protestantism. They tend to live in separation from others and do not
join publicly held traditional activities. If all of the 103 households
were to follow Protestantism, their traditional festivals would end
altogether, along with other cultural features.

In the past, community regulations played a crucial role to stabilise
the development of the community. These regulations are worked out
at the Naox cxdngx meetings, and if these meetings are no longer held,

the community stability of the Hmong people will be affected strongly.

3.2.3 Hamlet Regulations are Changed by God’s Religious Rites.

Hamlet regulations have been built and preserved by many
generations. Protestantism’s dogmas and rulings are changing them.

The following table points out the differences between them:

Hamlet regulations Protestantism’s regulations
-Using customs to regulate human -Using the name of God to impose
behavior (including heavenly as well and entice the followers to obey.
as traditional authority) Being unclear and invisible.
-Shaped by community habits for a -Newly-accepted and erasing
long time; used to be implemented traditional customs. However, they do
voluntarily by community members not eliminate the natural and wild

aspects in the Hmong people’s life so
they are accepted.

-Familiar, old, stable in spiritual -Creating sudden changes in lifestyles,
terms, but wasteful in material but bringing immediate profits. Less
terms;, complicated in procedures waste in material life, and simple and
stable spiritual life
-Thinking that preserving these -Thinking that these regulations will
regulations will not make their life lead to a better future a society they
better or developed expect
-Punishing violations by material -The highest punishment is expulsion
tools, sometimes by genies. The from the religion and the community,
punished come under large pressure as well. Meaning no longer protection
of the community by God. The punished come under

internal pressure
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3.2.4. Customs and Ceremonies Linking Life Cycles Change by
Taking the Ceremony’s Subjects to the Central Stage, instead
of the Ceremony’s Object.

The Hmong people have many ceremonies related to important
milestones in life.

(1)For giving birth and the care of newly-born babies: When a
pregnant women finds it difficult to give birth, they do “Qur tu ci”
rituals, with a dog being the offering. When the baby is three days old,
the “Hu plis” ritual is made to call a soul for it. Offerings include one
chicken and two eggs. When the baby is one year old, there is a
birthday ceremony, with offerings being chickens and pigs. In case the
boy is ill and difficult to rear, the Hmong people have a “Jénhv txir
yaz” ceremony to accept a step-father for him.

(2)Wedding and marriage: The wedding of Hmong people in Lao
Cai is composed of three ceremonies: proposing the marriage, offering
the betrothal gifts, and holding the wedding. The wedding usually
takes place after the harvest time. There are many procedures and
taboos for a wedding; such as matching ages, seeing chicken legs to
guess bad or good luck, choosing a good date, demanding gifts,
receiving the bride, and seeing the bride off. To ask for a bride when
she is still a little child, the family representatives bring two chickens
and one litre of wine to the would-be bride’s family and entertain with
a meal. When the child is 15-16 years old, the offering is 70 - 120
silver coins, depending on the demand of the bride’s family. Other
offerings include a pig, weighing by kilogramme in line with the
number of the coins, and 20-50 litres of wine. The bride and
bridegroom’s families slaughter the pigs and have a party for at least
one day and one night.

(3)Funeral ceremonies of the Hmong people consist of unique
rituals. There are 9 rituals, classified into two main ceremonies: the

"fresh ghost" and "dry ghost" ceremonies. The “fresh ghost” ceremony
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includes rituals for showing the road, blowing clarinets, chasing away
enemies, paying condolences, bringing the dead to the burial ground,
lowering the coffin into the grave, making rice offerings after three
days, and sending off the soul. In the old days, the dead body was
usually buried five to six days after death, and for these days pigs were
slaughtered to provide food for meals. Many families must slaughter
one or two buffaloes for these meals. Meanwhile, the “dry ghost”
ceremony is set by the sorcerer. When the family faces some bad luck
like a disease, they will invite a sorcerer home and he will decide
whether to hold this ceremony or not. This ceremony is compulsory for
a son who has been given land and helped get married by his parents.
This ritual requires a buffalo to be slaughtered. Before the ceremony, a
pig is killed to make offerings to the ancestors in hope that they will
agree to the ceremony.

The “dry ghost” ceremony is important for it strengthens the
solidarity among family members. Most of the funeral ceremonies of
the Hmong people need offerings, from as small as chickens, to as big
as buffaloes and pigs. So, they are really burdensome to poor families.
Meanwhile, Protestantism advises its followers to quit these rituals and
customs. The religion does not ask for worshipping paintings, images,
or relics. Hymns are the leading communication tool and followers
confess their sins directly to God. So the followers have all cut back
on, or given up, the ceremonies concerning their life cycle.

(1) Protestantism does not require ceremonies for giving birth or
taking care of a newly-born as the Hmong people’s customs. So
followers stop performing these ceremonies.

(2) Under Protestantism’s rulings, weddings depend on the
voluntary agreement of the couple and then they give each other a ring.
The wedding is chaired by a shepherd. These rituals are simple and
economical, so the Hmong people easily accept them. According to a

survey of the Can Ngai hamlet in the Ta Phin commune, in a traditional
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wedding, the bride’s family usually demands from the bridegroom’s
family 70 kilogrammes of pig meat, 20 litres of wine, and 4-6 million
Vietnamese dongs; quite costly for poor Hmong people.

(3)Protestantism requires only praying for the dead and attracting
relatives to attend the funeral. These procedures are definitely simple.
Meanwhile, to the non-followers in the Ta Phin commune, the funeral
costs a buffalo, much wine, and some money. The dead are kept at
home for a few days before burial. The “dry ghost” ceremony, one year
after the funeral, also costs pigs, a day to organize, the invitation of a
sorcerer, each offspring to needs to contribute 30 litres of wine, and
50-60 kilogrammes of rice. By contrast, the followers do not need to
have a pig slaughtered and only say prayers. The old dead are buried
after two days, and the young dead after only one day.

In short, Protestantism helps to change the customs of the Hmong
people and their lifestyle as well. Now, the followers say prayers
before having a meal, right after getting up, and before going to bed.
They are not allowed to eat the offerings. There are marriages only
among the followers and if one gets married to a non-follower, the
latter must follow Protestantism. The couple does not need a
prestigious person to broker their marriage. At funerals, there are no
longer offerings after 13 days (after the burial date) or any need to hold
the “dry ghost” ceremony. There is no need to choose a burial date.
The dead has one only prestigious person to say prayers.

It is undeniable that Protestantism has a positive impact on
eliminating the backward customs and habits which have long affected
their lives of the Hmong people. It helps them save money; this is
particularly important given a fact that most of Hmong people are
low-income earners. On the other hand, Protestantism creates strong
divisions among the followers and non-followers. Many Hmong
people feel really insulted to see a person give up worshipping their

ancestors, joining festivals, or holding traditional ceremonies. These
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divisions will, in turn, cause negative impacts on family and
community relations. There will be less solidarity among the followers
and non-followers and many fair traditions and customs of the Hmong

people are threatened to disappear.

IV. Conclusion

The Hmong ethnic community in Lao Cai has undergone 100
years’ of contact with and acceptance of Catholicism; and the year
1918 can be viewed as the first milestone. Protestantism, however, has
penetrated their lives not that long ago, and strongly affects their
cultural and spiritual lives. Most of the Hmong followers have come to
follow this religion voluntarily, through direct and indirect methods of
preaching. In many localities of Lao Cai, some compulsory measures
have appeared, especially in the context of a family or a family clan.

There are four key reasons that lead the Hmong people to give up
traditional beliefs and accept the new religion: economic reasons,
gender inequality, educational level and demand for information, and
reasons related to traditional culture and awareness of the ethnic spirit.
These reasons are dialectically linked and, in many cases, they are
causal. Economics has been found to be the leading reason that
changes the religious beliefs of the Hmong people.

Protestantism has dealt a great impact on the traditional social
institutions of the Hmong people in various aspects. It arouses conflicts
between traditions and new regulations as imposed by the religion,
conflicts of roles in families between the wife and husband, cuts down
the influence of the family clan on its members, and causes conflicts
between followers and non-followers in hamlet relations.

Regarding traditional customs and habits, Protestantism, with its

dogmas, shows noteworthy influences. First of all, the role of Christ is
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supreme, taking over the power of the worshipping of ancestors and
the ghosts of the house. Consequently, the Hmong people’s polytheism
is changing to monotheism. Second, traditional festivals have gradually
been abandoned by the Protestantism followers. In some cases, the
followers separate themselves from their cultural environment. Third,
Protestantism’s rulings change the community regulations of the
Hmong people, leading the followers to accept new rulings. Fourth, in
customs, habits, and folklore rituals, which are linked with lifecycle
changes, the ceremony’s subjects are taken to the central stage, instead
of the ceremony’s object.

The penetration of Protestantism in the Hmong people’s
community is changing their cultural values, giving birth to conflicts
between the new and the old, as stated above. At the same time,
Protestantism has also made positive impacts in eliminating the
backward customs and habits of the Hmong people.

The trend of the Hmong people’s following Protestantism
continues in Lao Cai in particular, and in the localities with Hmong
residents. What matters the most is harmonizing their traditional
culture with a new religion; and this opens up new ideas for more

research.

Key Words : Traditional Religion, Protestantism, Cultural Values, Lao

Cai Province
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The Representation of
the Vietnamese Guanyin
in Relation with Asian Arts*

TRANG Thanh Hien**

1. Introduction

Religious syncretism is a widespread characteristic of Asia in
general and Southeast Asia in particular. This feature is clearly
reflected not only in the doctrines but also in the plastic arts. The
Vietnamese Guanyin, especially Guanyin (Avalokiteshvara) with
thousand arms and eyes, can be considered as the evident proof of
the amalgamation of different mythological identities and influences
from various sources. Representations of deities with many arms, eyes
and heads--not only Avalokiteshvara or Lokiteshvara--are relatively
familiar in the divine pantheon of countries that have been directly
or indirectly influenced by Chinese and Indian arts. However, such
representations have something remarkable in Vietnam, since
Buddhism and Confucianism were introduced here very early. We can
therefore assess that this exotic element has been voluntarily adopted
and integrated in Vietnam.

Due to its very special geographical location, Vietnam has since

* Other possible spelling : Kwan Yin, Kuan Yin
** Lecturer, Vietnam Fine Art University, trangthanhhien@gmail.com
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early antiquity been a centre of cultural exchanges between the two
great civilizations of China and India. These two mighty streams have
combined to nourish the Vietnamese arts. The Buddhist influence
flowing down from China brought Mahayana characteristics to
Vietnam, whereas that from Champa was mainly tainted with
Theravada elements. We can thus draw a diagram to map out the
spread of Buddhism and its influence on Vietnamese iconography as

below:

/ Indian Buddhism \

Cambodia —»Champa China

/

The diagram shows that there were five different streams of

Vietnam

influence, three direct and two indirect, that, together with historical
developments of society and the rise and fall of dynasties, impacted
in different ways on the arts in Vietnam. Regarding the representation
of Guanyin in particular, the 16th century is regarded as a landmark
for the opening to and absorption of both streams of influence from
these foreign cultures. Before that period, under the Ly - Tran and
Le - Mac dynasties, the influence of the Champa and part of the
Indian culture was predominant. The Champa aesthetic standards were
clearly reflected in the sculptural representations of Avalokiteshvara
with broad shoulders and slender belly, a lotus attached to the brim
of his hat, and the miraculous bird Garuda supporting the four angles
of the pedestal. After the 16th century, the Vietnamese Avalokiteshvara
statues undergo changes that reflect the gradually increasing influence
of the Chinese culture. Full-bellied statues are appreciated, the

decorated hat brims are replaced by several light glyphs and the
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miraculous bird cedes the place in favor of a guardian spirit holding
a lotus seat, its sorrowful facial expression symbolizing the sufferings
of samsaric beings. The difference appears particularly clearly when
we compare the 16th century Avalokiteshvara statue in the Hoi Ha
pagoda with the one from the 17th century in the But Thap pagoda.

Such very easily noticeable details aren't of course simply what
remain of this influence, but they also reflect certain values and
relationships in the transformation and developments of Buddhism in

the mainstream of Asian arts.

II. Thousand—arms thousand—eyes Avalokiteshvara:

Shiva as the origin of the "Thousand arms, thousand eyes"
representation of Avalokiteshvara is a thesis that has already been
supported by many scholars. In Hinduism, Brahma, Shiva, and Vishnu
symbolize the three fundamental powers of nature, namely creation,
preservation and destruction of the world. The merge of this triad
of gods gave rise to statues with three or four faces and four arms,
their hands holding the sacred attributes characteristic of each deity.
With the passing of time, the worship of Vishnu and Shiva gradually
overshadowed the figure of Brahma, producing new sects and
symbols. The legend of Shiva's cosmic dance doubled the number
of arms of its representation, whereas the legend of the churning of
the milky ocean provided it with more magic attributes symbolizing
Shiva's unlimited powers. Whm] ¢1--=F- [W] most common representations
of Vishnu are statues with four arms and a male appearance, Shiva
has sometimes been sculpted with 28 arms and a female appearance.
Later on, Buddhism borrowed such characteristics in order to take
advantage of the closeness and familiarity between Shiva and

Bodhisattvas to ease the spread of its doctrine in India. Of course,
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the very nature of these statues is completely different. With arms
radiating in all directions and the supple curve of the body, the Shiva
statues clearly express the universal movement of the cosmic dance,
whereas the statues of the female Buddha represent the serenity of
sitting in meditation to reach absolute liberation, while the many arms
with all the palms of the right hands facing towards the palms of
the left hands finally combine in the two main central hands resting
in the prayer/lotus mudra. This indicates the great difference in nature
and conception between the two religions. Buddhism borrowed the
image but re-codified it completely in accordance to the Buddhist
beliefs.

This representation was not only borrowed but also validated by
legends presenting details sometimes quite similar to legends relating
to its Indian model. For instance, the legend of the Blue-throat
Guanyin, one of the 33 manifestations of Guanyin according to the
Chinese system, is related to Shiva and the legend of the “Churning
of the Milky Ocean”. Shiva accepted to drink the deadly poison
thrown out of the ocean by demons who wanted to destroy all gods
and sentient beings, and the burning caused his throat to turn blue.
This is why the blue color of Guanyin’s neck symbolizes the readiness
to sacrifice one's life in order to save all sentient beings.

Apart from Shiva, the book “Chinese Buddhist deities and spirits",
compiled by Ma Qiutian, also mentions the figure of the Twin Horse
Spirits, belonging to the 'Four Great Heroes' of the Veda. These two
inseparable twin brothers were handsome, intelligent, strong and
healthy. They had a honey-golden complexion, were fond of sweet
fruits, and wore lotus hats. They often drove a golden three-wheeler
drawn by horses, birds, swans or buffaloes, which ran faster than
thought and appeared with the rising sun, completing a whole
revolution in one day. The main merit of the Twin Horse Spirits was

to save people from dangers and sufferings, and to cure illnesses. They
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would return sight to the blind and health to the handicapped, make
barren women fertile, help single older women get married, and rescue
sinking ships and drowning people. They would immediately drive
their chariot to wherever they heard someone in distress cry for help.
People also worshipped them for their capacity to subdue demons and
evil spirits. We find them back in Tibetan Buddhism and the
Mahayana (or Great Vehicle) absorbed all their virtues and merits into
Bodhisattvas in order to express their broad and generous state of
mind.

Of course, within Tibetan Buddhism, representations of Buddhist
deities with many arms, eyes and heads are not exceptional.
Avalokiteshvara with thousand arms and eyes is only one among
many others. The particular point worth noticing here is that this
particular form absorbed the role and functions of the Twin Horse
Spirit, turning it into the form of a bodhisattva who saves sentient
beings - a Buddha more popular and closer to the people. This is
how this specific representation transcended the boundaries of Indian
and Tibetan Buddhism and spread to other regions and countries. It
arrived as an almost fully constituted form in Vietnam, but as it wasn't
of course completely rigid and fixed, it continued to absorb indigenous
elements that gave it its own specific features.

We can find in the Vietnamese Avalokiteshvara statues quite a
few tangible evidence that they borrowed from Indian models. Firstly,
the bracelets have a definite Hindu connotation as they are used by
the God Shiva in his cosmic dance. If Shiva shakes these bangles
in various directions and ways to produce the thousands of different
sounds that subdue the world, Avalokiteshvara’s bracelets were carved
by sculptors as habitual ornamental elements with purely decorative
value and no practical purpose. In terms of plastic arts, these bracelets
underline the bareness and suppleness of the arms, bringing to the

fore the feminine beauty of the statue. Of course, this emphasis on
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the feminine element only applies to the discussion of the Vietnamese
Guanyin. In Japanese statues, such features seem unnecessary because
Avalokiteshvara, although wearing various ornaments, is represented
with a beard and a very male appearance, sitting square and majestic
like a representation of Amitabha that would have many arms.
The Indian origin of the Vietnamese Avalokiteshvara is also
evident from the similarities found in comparing the magical
implements held by Avalokiteshvara and Hindu deities with many

arms, as listed below:

Avalokiteshvara Indian deities
Long lance Trident
Precious bows Bows
Precious arrows Arrows
Five-colored string Lasso
White Lotus
Green Lotus Lotus
Purple Lotus
Pink Lotus
Precious conch Hom, conch
Staff Staff
Sun wheel Sum wheel
Vajra Vajra
Skull or skull filled with flowers Skull

The evident parallels in this non exhaustive list seem to confirm
the hypothesis put forward at the start. Although the meaning and
symbolism of each particular implement is carefully explained in the
Buddhist texts and legends, we can nevertheless notice a striking
correspondence between the two religions and cultures. Of course,
whereas Shiva and Vishnu's attributes, such as the conch, bows,

arrows, long spears and lasso's for hunting wild boars and catching



The Representation of the Vietnamese Guanyin in Relation with Asian Arts 79

animals refer to a society using hunting-gathering methods as their
mode of subsistence, the same utensils have been given new meanings
and values in Buddhism.

In the Hindu tradition, Shiva is the God of rivers and water, and
fishing is therefore the first skill this God would teach his followers.
The trident was also called the hunter's spear of Shakti, symbolizing
the villager’s source of food after each hunting party. Shakti then
gradually gained the meaning of energy, competence and power(Huynh
2001). When becoming Avalokiteshvara's tool, besides preserving its
original meaning of energy and power, it acquires the additional
function/capacity to destroy enemies and put an end to all calamities.

The second most important Hindu item is the conch typically used
by Vishnu to summon a gathering, announce the start of a battle or
give the signal of setting off on a divine hunting party. Later on,
the mighty sound of the conch became the symbol of the power of
Good and the violence of Evil, and finally of the sacredness of the
sexual drive, the strength of the vital principle preserving the world.
Buddhism then used this symbol as the “precious loudspeaker”, and
changed its meaning into "the sound of the conch that purifies the
heavy sins of those beings who hear it or causes their rebirth in the
Pure Land of the West”. Buddhism also uses the conch to summon
believers to the teachings and prayers, which is why it is also called
the "loudspeaker of the Dharma". The conch is blown to produce a
powerful sound that urges disciples to make the doctrines and precepts
of the Buddha flourish and prosper.

Here, the absorption of the form and meaning of an object from
one religion to the other is quite obvious. Nevertheless, they have
not been molded exactly from the original model, but their very
position in the whole system has been turned upside down and they
have been given different values to express the power of the dharma.

Sometimes, they even completely detach themselves from their initial
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symbolism, such as in the case of bows and arrows. The precious
arrows, as mentioned in “Dharma of bodhisattva’s activity”, represent
the swifiness of direct perception “as fast as arrows”, or a mean to
summon every being, while the precious bow referred to in "Dedications
for happiness and longevity” stands for a spirit of endurance and
tenacity. In Hinduism, beside the symbolism linked to hunting as seen
previously, Vishnu’s bows and arrows represent aspects of destruction
and separation, while Shiva’s symbolize purified desire, divine power
and military pre-eminence.

In the Vietnamese cultural context, such a problematic simply does
not come into the picture in relation with the statue of Avalokiteshvara
with thousand arms and eyes. The meaning attached to each particular
symbol is highly relative, when these are not simply sculpted out of
habit, or with only a few Buddhist monks or nuns knowing what they
mean. Some other simple symbols such as prayer beads, lotus flowers,
precious vases, precious bowls, branches of willow, Dharma wheels,
volumes of sutras, precious clouds and hand postures such as the
samadhi mudra (meditation posture) or the mudra of fearlessness, are
elements of a completely Buddhist nature, which do not need
discussion. However, we also find some Taoist symbols such as the
fly brush or the magic stick (the stick of life and death). The Guanyin
statues holding various attributes in their hands thus display multiple
layers of cultural influences and symbolic meanings. At the same time,
they also give evidence of the intertwined relations Buddhism had

with other religions during its historical development.

Il. The Vietnamese Guanyin and Influences from the Chinese

Culture

The influences of the Chinese culture on the Vietnamese statues
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are even clearer than the Indian imprints, due to the fact that they
were direct and long-lasting, and extended up to the latest centuries.
The cultural similarities have led some critics to consider Vietnamese
statues as bad copies of Chinese ones. However, if we analyze them

thoroughly, these elements actually contributed to a rich development.

3.1. The Female Bodhisattva Guanyin: Differences between
Vietnam and China,

First of all, we should notice that the gender change from male
to female of Avalokiteshvara in Vietnam is not a unique phenomenon,
but that this is not a phenomenon encountered in all the countries
where Buddhism has been introduced. In all of Asia, it is only in
Vietnam and China that we find the greatest number of representations
of the female Bodhisattva. In other countries like Thailand, Cambodia
and Japan, Avalokiteshvara is represented with a clearly bearded, male
appearance.

Many reasons can explain the gender change of this Bodhisattva
when he was introduced in China and Vietnam. Both countries had
a civilization based on water and rice. The constraints of rice-growing
and irrigation created a system that regulated their own cultures and
had a powerful capacity to assimilate foreign cultures. There are two
possible interpretations for the occurrence of female representations
of Avalokiteshvara in Vietnam: either Avalokiteshvara had already
undergone a gender change in China when Buddhism spread from
China to Vietnam, or this gender change happened independently in
Vietnam after the direct transmission of the original Buddhism from
India.

A striking feature in the history of the Chinese arts is the scarcity
of the central representation of women (with the exception of the

representation of Xi Wang Mu, the Queen Mother of the West, during
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a very short period of the Western Han Dynasty). The Chinese culture
seems to have been very male- orientated until the introduction of
Buddhism. Contrary to the primitive and mysterious nature of an
Indian culture tainted with sexual elements, the Chinese culture had
rational characteristics right from the start. This civilization was
indeed built on the Confucian doctrines and the idea of the supremacy
of the Confucian intellectual class, whose role was to 'pacify the
world'. Buddhism may have entered China as early as 2 A.D. The
rigidly and geometrically carved Bodhisattva statues in the caves of
Maichi San (Gansu), Yunkang and Longmen date from the Northern
Wei dynasty, at the end of the 5th and the beginning of the 6th
century. During this period, sculpture had not yet reached high
achievements, but we can already speak of a specific Chinese imprint
on those Buddha statues, which create different standards from those
inherited from India, their country of origin. It is only during the Sui
(581-617) and especially the Tang (618-907) dynasties that we
encounter the representation of the Bodhisattva Avalokiteshvara under
a female appearance. This is a period when literature, poetry, music
and painting reached unprecedented heights, partly thanks to the
noteworthy contribution of Buddhism. It produced a blast wave in
the Chinese culture. It is also at the same time that Chinese Buddhism
witnessed the introduction of the Vajrayana, in which female deities
are the main object of worship. It is therefore only from the Tang
dynasty onward that women start to appear in an independent position
in paintings and plastic arts, in spite of the low social status they
still occupied in the Chinese feudal society, in the material as well
as the spiritual life. Thus, we can claim that Buddhism changed the
face of Chinese traditional arts when it conquered an important role
in the spiritual life of the people.

New concepts and approaches were initiated in the Chinese society

of that time by the Buddhist devotion of the Tang emperors and the
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roles played by Empress Wu Zetian and Imperial Consort Yang
Guifei. This major power change contributed a great deal to the
transformation of the Buddha statues, which passed from male gender
to female, or were carved with androgynous features that blurred
gender distinction. This was achieved by removing beards and
mustaches, and giving limbs and bodies the predominant soft and
supple lines so characteristic of the whole Tang period. Many scholars
believe that these not entirely female statues reflect a regret of the
previous Han tradition and an effort to conciliate the old and the
new.(Maspero 2000) At the same time, these changes also underline
the rationality of the Chinese culture. Female representations in
Chinese Buddhism do not emphasize the carnal, sexual aspect as in
Hinduism, but rather underline a psychological inclination. Chinese
Buddhism stressed the suffering and misery of the human condition,
and thus echoing the state of mind of the people, it spread rapidly
all over China.

Apart from this, the gender change of various Buddha's in China
can also be explained from another point of view, namely as a means
to lure female disciples" away from Taoist idolatry"(Ma 1995), a
religion in which goddesses are given a predominant position.
Therefore, the phenomenon of female Buddha's in China can be seen
as a strategy of adaptation to local customs in order to grow and
expand.

In Vietnam, the female form of Buddhist statues is given a different,
more homogeneous meaning. The female Bodhisattva resembles the
image of the mother -close and familiar, generous, tolerant, protective
- that is so deeply ingrained in the Vietnamese soul. Even at the
earliest stage of the gender modification, there is no notion of blurred
gender distinction as with the Chinese statues. Moreover, the
Vietnamese culture is characterized by a strong Yin element, with an

already existing belief in a Holy Mother, a Mother Earth, and the



84 2LpROl M1E M2s

notion that the activity of giving birth to the world and all its creature
pertains to the 'Mothers'. The female form is therefore easy to
understand and, in some Buddhist temples, it is not only the
Bodhisattva Avalokiteshvara who is represented as a woman, but even
the Buddha's of the Three Times are carved with impressive bosoms
(Ba Te pagoda in Ha Tay province).

In addition, Vietnam was influenced by India through the Cham
culture in the South. The supple and soft features of Cham sculptures,
even when they represented male gods, were adopted by the
Vietnamese. Thus although the Confucian (rational) thought system
constituted the inescapable foundation of the Vietnamese society,
suppleness and softness were always harmoniously preserved as an
indispensable component in the field of sculpture in particular and
plastic arts in general. Without the excessive male character of the
Chinese or the passionate and fiery nature of the Indian, the
Vietnamese statues display a female character expressed in their faces,
arms and hands, and in the peaceful stability of their attitude.

Unlike in feudal China, and in spite of the ruling Confucian
ideology, the status of women in Vietnam was quite respectable. If
the Communal House in villages was the exclusive domain of the
elders, dignitaries and young men, the pagoda's and temples were the
gathering place of women, and they accordingly took part of the
decisions in the spiritual field. This position was emphasized by the
roles played by the Queen Mother Linh Nhan or by Queen Y Lan
(Ly dynasty in the 11th century), who were both compared to the
Bodhisattva Guanyin. In many temples, statues of queens and other
female figures account for the majority. Many queens and princesses
took refuge in the Buddha-dharma and were then categorized as
manifestations of the Bodhisattva Guanyin.

This female element is also discernable in the legends of the

“Southern Sea Guanyin” and “Thi Kinh Guanyin”, originally Chinese
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stories that were completely transformed by the Vietnamese. The
representation of Avalokiteshvara was feminized right from the
moment it was introduced in Vietnam. In their previous incarnations,
the princess Dieu Thien and her sisters Dieu Thanh and Dieu Am
were all boys born in the Thi family. Thi Kinh disguised herself as
a man so as to lead a religious life, prior to becoming Guanyin. We
thus see both genders overlapping with men reincarnating into women,
or women faking to be men before returning to their initial
appearance. Therefore, we can consider the fact that Avalokiteshvara
took an exclusively female appearance in Vietnamese as quite
remarkable. Nevertheless, what matters is not so much the form as
the feelings and concepts the Vietnamese attach to this female form
of Avalokiteshvara, seeing her as the noblest and most precious
manifestation of the Mother, whose thousand arms and eyes enable

her to manifest her kind nature and generous activities to the utmost.

3.2. Avalokiteshvara in the Mantrayana: Similarities and
Differences

The statue of Avalokiteshvara with thousand arms and eyes in the
But Thap pagoda is considered as a masterpiece of the sculptural arts
in the 17th century and is one of the few statues with a Mantrayana
imprint in Vietnam. This mantric nature is expressed by the three
layers of heads carved with nine faces. Another element is that the
heads are arranged horizontally as in the case of the Guanyin statue
in Thuong Trung pagoda. However, the Vietnamese artists have taken
some liberty with the exact Mantrayana representation and the
Vietnamese statue does not respect to the letter the doctrine it should
reflect. According to the detailed description of a giant Chinese statue
of Avalokiteshvara with thousand arms and eyes in the Dalai Lama's
temple in Tibet that is carved with eleven heads, these heads are

divided into five layers as follows:
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1. Three faces: the front face painted white represents tolerant
loving compassion, the one on the right is deep blue, and the
one on the left is red.

2. Three faces expressing sadness: the central face is painted pale
yellow, the right one is bright yellow, and the left one is
yellowish red

3. Three smiling faces: the central one is pale red, the right one
is green, and the left one is purple

4. The green face of wrathful Mahakala

5. On top of Mahakala's head is a small statue of red Amitabaha.

A second style of eleven-headed Guanyin with thousand arms and
eyes, which was popular in Japan during the Heian Dynasty
(794-893), is a form with heads arranged horizontally. The three heads
on the left have a wrathful expression, the three on the right bare
their fangs, and three at the back seem to rejoice in a demonic laugh.
These nine heads were sculptured independently and placed around
a bigger central head, crowned with a last head representing the
Buddha (Noritake 1990,83). According to one interpretation, each
triad represents the utmost expression of a particular attitude:
compassion for those who suffer, anger at those who are cruel and
wicked, joy at the sight of good actions. According to another
interpretation, the ten heads symbolize the ten bhumis or ten levels
of a Bodhisattva's path, the result of which is reaching the state of
a Buddha, represented by the last head.

We can therefore conclude that although this Vietnamese Guanyin
statue clearly bears the stylistic marks of the Mantrayana, it does not
strictly follow the principles to the letter. There is generally a great
distance between the sutras and their plastic representation by the
Vietnamese artists, because they learned their craft through direct

transmission from master craftsmen and therefore principles were only
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relative. The majority of the statue's faces in the But Thap pagoda
are identical. They express the loving compassion of the female
Bodhisattva, without resorting to any joyful or intimidating attitude.
Simultaneously, this is an indication of a Vietnamese trait of character:
the reluctance to represent feelings and states of mind, despite the
fact that portrait sculpture developed significantly in the 17th century,
and with the exception of the statues of Arhats in the Tay Phuong
pagoda. Their dislike of any exaggerated expression in the
representation of Buddha's can also be explained by the Vietnamese
conception of the nature of loving compassion, their respect for
kindness and goodness. Wrathful expressions or attitudes lacking
solemnity like mirthfully laughing Buddha statues were therefore not

accepted.

IV. The Dragon Supporting the Lotus Seat on Its Head:

a Specific feature of Vietnamese statues

The most special detail that we found in the course of our studies
and comparisons is the representation of a demon with a dragon head
supporting the lotus seat on the base of the statues. Although the
legend of the Dragon King helping Guanyin cross the sea came from
China, according to our documents on Chinese or Asian typical
pedestals for statues, the motif of a dragon supporting a lotus seat
on its head is a rare occurrence. The lotus seat is often linked to
the base by a gem or a pear symbolizing the axis of the universe.
On Chinese statues, this sphere is sometimes carved with wave
motives that give a more dynamic character to the pedestal. The
representation of two lions holding a pearl and crouching at the base
of statues from the Ly dynasty period is also a unique Vietnamese

feature. We can therefore suggest that the motif of a dragon holding
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a lotus seat, carved on the base of the Vietnamese Thousand arms
Avalokiteshvara statues, could be seen as a traditional Vietnamese
element. The dragon also appears on Chinese Buddhist statues and
paintings during the 19th century, but it is carved as undulating, with
Guanyin standing on its head. Pagodas in South of Vietnam were
influenced by this style (in some cases, Guanyin is standing on a fish),
which was later on imported in the North with statues representing
Guanyin standing erect and holding a vase of amrita (divine nectar),
facing towards rivers or semicircular lakes in front of the temples.
We can find a few other instances of carved pedestals in China in
earlier periods. They appeared in Buddhist arts around the Tang period
or a little earlier, triggered by the Buddhist faith of the Tang emperors.
However, these forms have no traditional relation with the Southern
Sea Guanyin statues with a dragon-headed demon holding a lotus seat.

The representation of a demon holding a lotus seat on his head
became particularly popular in Vietnam after the 16th century, a
period marked by a strong influence of the Chinese culture. However,
we may wonder whether this doesn't correspond to a transformation
of the motif of the “lion holding a pearl in its mouth” of the Ly
period into that of the “dragon-headed devil holding a lotus seat” that
we find later . If this is what happened, this metamorphosis indicates
many different conceptions. According to Professor Chu Quang Tru,
the image of the lions bearing a lotus seat on the statues of the Ly
Dynasty represent power and majesty, and the hope of the peasant
population for an abundant crop (Chu 2000, 91). Most of the statues
dating from the Ly dynasty that have been found represent the
Buddha's of the Three Times, and we find no sign of Guanyin statues.
After the 16th century, the complex form of this kind of pedestal
is no longer to be found with representations of the Buddha's of the
Three Times, but they often appear in statues of the Southern Sea

Guanyin. As society moved to a new stage, the original prayer for



The Representation of the Vietnamese Guanyin in Relation with Asian Arts 89

good harvests may have been hidden under a new one, namely the
plea of sailors and merchants to be saved from the dangers of
hazardous journeys. The development of trade and exchanges resulted
in an ever more popular worship of the Bodhisattva Guanyin endowed
with immense magic powers and statues of Avalokiteshvara with
thousand arms and eyes were erected everywhere in pagodas built
along river banks.

To go back to the Chinese legends of the Southern Sea Guanyin
and the story of Guanyin in Fu Da Mountain, they seem not to have
been represented in sculptures in China. We do not find representations
of the Southern Sea Guanyin in the Mantrayana system of Tibet.
Although the legend of the Southern Sea Guanyin is related to the
transmission of Buddhism from China to Japan, we cannot find even
one statue representing the Southern Sea Guanyin among the 1001
Avalokiteshvaras with a thousand arms and eyes in Sanju Sangedo,
the most famous Japanese Buddhist temple worshiping Avalokiteshvara.
This temple was built in the 12th century, during the Kamakura
period, at a time when Buddhism had already been flourishing in
Japan for 6 centuries. We can therefore tentatively put forward the
hypothesis that this particular representation has been a created by
the Vietnamese people in the imaginative process of representing a
legend in a concrete, material form.

We can therefore conclude that the Vietnamese Guanyin statues
have absorbed several foreign features of a positive nature in the
course of the general development of the Asian Guanyin system, but
at the same time, developed its own unique characteristics, corresponding
to the Vietnamese psychology and behavior, conceptions and
indigenous religious beliefs. The Vietnamese imported and transformed
legends from neighboring civilizations and imaginatively transformed
them into plastic representations that can be considered as unique

creations, in spite of the many shortcomings that can still be detected
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in their art and techniques of carving sculptures of the Buddha. We
don't find large scale giant statues as in China and Vietnamese statues
are not as skillfully and finely detailed as the Japanese ones, but
although they take a very modest position among the masterpieces
of nations with a brilliant cultural background, they managed to
integrate many sources of influence into original creations deeply
marked by the popular spirit. Their simplicity reflects the soul of the
Vietnamese people and expresses how close they feel to Buddhism.
With their many facets and little formalism, the Vietnamese statues
of Guanyin with thousand arms and eyes have made one more

contribution to the infinitely rich variety of Guanyin sculptures in Asia.

Key Words : Guanyin, Avalokiteshvara, Shiva, Buddhist Arts
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